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UNDER ROYAL AND MOST DISTINGUISHED 
PATRONAGE, 
ERR REICHARDT begs to announce that 
his MATINEE MUSICALE will take place at Dupiey 
House (by kind permission of the Rt. Hon. the Earl of Dudley), 
Friday, May 10. Tickets One Guinea each ; to be had of Herr 
Reicuarpt, 55, Cambridge-street, Hyde Park, W. 


N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, 
or CraMER & Co. 





M®: J. AUGUSTUS HUGHES (Sopraxo). 


Lessoxs IN Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DLLE. RITA FAVANTI has just returned 

from her tour through Ireland. She is re-engaged for 
the Autumn. 





i\' DLLE. RITA FAVANTLI requests that all 
communications for Concerts, Oratorios, Tours, &c., be 


addressed to her residence, 28, ABINGDON ViLLAs, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Merzten & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


N DLLE. IDA GILLIES, will sing Mr. J. P. 

Kniecnr’s, new song ‘Little Cares the Robin,” on the 
27th inst., at Mr. Carter’s Concert, and on the 30th, at Mr. 
Austin’s Concert. 





y ISS. BERRY GREENING begs to an- 
‘ nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuaprgt, & Co., 50, New 
Bond-street, W. ' 





N ISS KATE GORDON (Pupil of Mr. Beneprcr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 





M®s LIZZIE WILSON (Soprano), 84, Arnron- 

ROAD, Dalston, W.C., begs to inform the Profession and 
the Public, that she is NOT the person singing under that name 
at the Music Halls in the East of London. For engagements 
for sacred or secular concerts please address as above. 


M DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 








ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-SquaReE. 





ERR REICHARDT, will Sing his new and 
successful song ‘‘I long for the Violet of Spring,” at his 
Matineé Musicale, at Dudley Houge, on May 10th. 





ERR LEHMEYER begs to announce that his 
Annual Grand Concert will take place on Wednesday 
Evening, thy 5th of June, at the Beethoven Rooms, Harley 
Street, assisted by the most eminent artists.—Particulars of 
Herr Leumeyer, 37, Alfred Place, Bedford Square. 





ERR and MDME. SAUERBREY beg to 

announce that their GRAND EVENING CONCERT will 

take place on Friday, May 17th, at the Beethoven Rooms, 

Harley Street, when they will be assisted by most eminent 
Artists. 33, Manchester Street, Manchester Square, W. 








\ R. THEODORE DISTIN, has the honour 

to aunounce that he has removed to No. 29, Manor- 
ROAD, Lorrimore-square, S., where all communications for 
Concerts, Oratorios, and Lessons, are requested to be addressed. 


N R. DAVID MIRANDA, having returned to 

London, is open to receive engagements for Oratorio, 
Opera or Concerts in Town or Country. All letters to be 
addressed as usual to his residence 6, Alfred-place, Bedford- 
square. 


N R. RENWICK has the honour to request 
that communications respecting Oratorios, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 5. W. 














SYDNEY SMITH'’S 
PIANOFORTE PIECES. 


€ Guillaume Tell.” Fantasia on Rossini’s Opera........ 
“* Etude de Concert.” 0... .seccecseessssersceeareeence 
“T’Ange du Foyer.” (The Angel of Home). Mélodie 
“ Réminiscence de Bruges.” (Le Carillon). Esquisse.. 
“The Storm at Sea.” A Musical Picture. ..........006+ 
““Norma.” Fantaisie sur Opéra de Bellini.......'....++ 
‘‘The Austrian Hymn.” (Haydn.) Fantaisie ...... 
“Harmonies du Soir.” Morceau élégant ........ 6.645 
“Orphée aux Enfers.” Grand Fantasia on Offenbach's 
popular Operetta ce scecee cs cece ee ence cere aeeennee 
“Consolation in Sorrow.” Elégie ........eececeeeeere 
“Pas de Sabots.” Morceau caractérisque ...... se eeee 
“Sous la Fenétre.” Serenade ..........00++ ° 
** Valse de Fascination.” ........cccosecocceesececvcece 
“‘Maypole Dance.” .......+++ +0 0000 000060 cece see sees 
*¢Chant des Oiseaux.” .... 0000s. ccccsece’ ec cerecccece 
“Oberon.” Grand Fantasia on Weber’s Opera ......++ 
‘*The Fairy Queen.” Galop de Concert .......+.... e008 
* Wate Hongroise.” Mazurka ........s2csceccsesceess 
“ Prjére des Pélérins.” Tableau Musical .......... +50 
“Don Giovanni.” Fantasia on Mozart’s Opera.......... 
“ Réve Angélique.” Berceus .........ceeceeeceeeeees 
“The Spinning Wheel.” Spinnlied ........ 2.62.0 ee ee ee 
“Marche des Tambours.”” Morceau Militaire .......... 
‘Golden Bells.” Caprice de Concert 6... ..ee cece ee cease 
*¢ Une Nuit Etoilée.” Serenade .......0..cecesesecees 
“Pas Redoublé.” Morceau brillant..............+ 
“Martha.” Grand Fantasia on Flotow's Opera ........ 
“Tes Huguenots.” Grand Fantasia on Meyerbeer’s 
QR a nos side ines se eeiwadiewersen oeaevens 
“La Harpe Eolienne.” Morceaa de Salon .........+4. 
“*Le Jet D’Eau.” Morcean brillant........ 2.6.0. ee ee ee 
“Morning Dewdrops ” DittO ....-eee cs ecce cece ee cecs 
“Fairy Whispers.” Nocturne ...... 060. se cece ce eeeeee 
“© Deuxidme Tarantelle.” ......6.cecessescereceeceecees 
“Gaieté de Cour.” Grand Brilliant Waltz ..........+. 
“Rippling Waves.” Characteristic Piece............++ 
‘Une Nuit D’Ete.” Ditto ........sccccecececerecvcece 
‘Feu de Joie.” Morcean de Salon . eoccee 
‘*Un Perle de Varsovie.” Polonaise ...... 
«“ T’Oiseau de Paradis.” Morceau de Salon .,.......+.- 
““Masaniello.” Grand Fantasia on Auber’s Opera ...... 
‘Chanson Russe.” Romance .....ccececeeeeeceeee 
“Fandango.” Morcean Caractérisque 4.2... eseeee eens 
‘Danse Napolitaine.” Morceau de Concert 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 
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HE ROYAL SOCIETY of MUSICIANS of 
GREAT BRITAIN ; instituted 1738; incorporated by 
Royal Charter 1789. For the support of aged and distressed 
musicians, their widows and orphans. 
Patroness—Her Majesty The QUEEN. 

The ANNUAL PERFORMANCE of HAENDEL'S ‘ MES- 
S{AH,” for the benefit of the Funds of the Institution, will 
take place at St. James’s-hall, on Friday evening, May 8rd. 
Subscribers of one guinea are entitled to two tickets. 

Conductor—Professor W. 8. BENNETT, Mus. D. 
By order, STANLEY LUCAS, Secretary. 

No. 12, Lisle-street, W. 
NV USICAL UNION.—Twenty-third Season.—On 
L Tuesday, 30th, at a quarter-past 3—Mdlle. Mebhlig, 
Leopold Auer, and the Brothers Thern, pianists, from Pesth, 
are engaged with Ries, Goffrie, Daubert, Gilardoni, Lazarus, 
Barret, Hutchings, Stenden and Harper :—Sextet in D, diverti- 
mento, Mozart ; trio in E, op. 83, Hummel ; solo violin, L. Auer ; 
quintet, E flat, with wind instruments and piano, Beethoven ; 
andante and pastorale Hungrois, C. Thern, for two pianofortes. 
Visitors’ tickets half-a-cuinea, to be had of Lamborn Cock and Co., 
Ollivier and Co., Bond Street ; Schott and Co., Ewer and Co., 
Regent Street ; Austin at St. James’s-hall ; and at Ashdown and 
Parry’s, Hanover Square. Members whose tickets have not 
been sent are requested to give notice at the entrance, Regent 
Street ; or in writing to J. Evia, Director. 


HE well known BROUSIL FAMILY who 
T appeared three times by special command before Her 
Majesty Queen Victoria, the Royal Family, and most of the 
Crowned Heads of Europe, have just finished their most success- 
ful provincial tour of Ninty-eight Concerts since they returned 
from the Continent, are open to engagements in London and 
neighbourhood. For Program and Terms te Ax Mr, Grant, 
25, Osnaburgh-street, Regent’s-park, London, N.W. 


Mé: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Jonx Ruovgs, Croypon, 8. 


“MY QUEEN.” 
BLUMENTHAL’S NEW SONG. 


Mr. SIMS REEVES will SING g May 2nd; 
Clifton, May 6th; St. James’s Ha , 























JUST PUBLISHED. 


EWER AND CO.’S 


COLLECTION OF 


SCHUMANN’S SONGS 


WITH 


ENGLISH AND GERMAN WORDS. 


No. 1. Blondel’s Song............ Blondel’s Lied ......  § 
»» 2. The walnut tree .......... Der Nussbaum ...... 
»» 3. Moonlight................ Mondnacht ........ 2 

. A holiday on the Rhine.... Sonntags am Rhein... 2 

» 5, The hat of green.... ..... Volksliedchen ...... 2 

» 6. The joys ofhome.. ....... Ich wand’ro nicht.... 2 

- Poor Peter ..........0.0. Derarme Peter...... 3 
. A flow’ret thou resemblest Du bist wieeineBlume 1 

» 9% Osunny beam,........... An den Sonnenschein 2 
», 10. A poet’s love ............ Ich grolle nicht...... 2 
$0 UR CT OIION oeias: s.ncicecccees, WRENN cc cacccane. & 
», 12. Wanderer’s song.......... Wanderlied ........ 2 
», 13. A spring-night............ Frithlingsnacht ...... 

. Since mine eyes beheld him Seit ich ihn geschen... 2 

»5 15, The noblest .............. Der Herrlichste...... 8 

+, 16, A vision crccnce MD CMEMMecccosence & 

| | nee 
$5 Bt OE sexe ox-cauesnsheusace ME achieccs 

Sf es . ae 
», 20. The two Grenadiers ...... Die bieden Grenadiere 
», 21. Thy lovely face .......... Dein Angesicht ...... 
», 22. Beauteous cradle ........ Schime Wiege........ 
+ 2 aa enn 
», 24. A red, red rose .......... Rothes Roslein .. 
», 25. Deep treasur'd in my heart Intermezzo .,.... 

Ww 


», 26. A ride in the wood........ Waldeagespriich...... 
- Abendlied........... 


», 27. Evening Song ... 

», 28. Drinking Song............ Trimklied.......... 00 
», 29. The Lotosflower ........ -» Die Lotosblume...... 
op 80. My cottage 2.0000 cece cece DIO URS cc ccccccce 
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These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.’s Musical Library, 
87, Regent Street, London, W. 





] OBERT COCKS & CO”S NEW PIANO- 
FORTE MUSIC, all at half-price, with an extra stamp 
each piece for postage. 
KORNATZKI (F. V.) NEW PIANO MUSIC, 
Hurrah Marcia, 3a, Benediction, 3s, 
Chiming May Bells, 3s, Happy Hours, 4s, 
The Polish Lancer, 4s, The Hunter's Horn, 4s, 
Pres du Berceau. 3s, Ever Thine. 8s. 
The Lark, 4s, The Soldier’s Tear. 8a, 
LIEBICH (I.) NEW PIANO MUSIC. 
Cloches du Tyrol. 3s. | Evening Chimes. 3s. 
Shylie Bawn, 3s. Musical Box, 8s, 
The Woodpecker. 3s, The Cuckoo (Abt). 3s. 
Good Old Times. 4s. She Smiles. 3s. 
Annie Lisle. 3s. Moonlight Rambles, 3s, 
ROCKSTRO (W, 8.) NEW PIANO MUSIC. 
Lysis. Romance, 4s. Echoes from the Green Isles. 4r, 
Se m’abbandoni. 4s. Highland Dreams. 4s. 
Flora Macdonald's Lament, 4s. | Batti, Batti. 4s. 
Border Legends. 4s. Voices from the Hillside. 4s, 
Hyacinth. Romance. 4s. Alexis (original). 4s. 
London: Ro»ert Cocks & Co., New Burlington-street, W., 
and may be had everywhere, 





HE QUEEN'S CONCERT ROOMS, Hanover- 
. be ENGAGED for large or small 
concerts, balla, wedding breakfasts, bazaars, e-r 
cations are respectfully solicited, terins apply to Mr. hi, 
at the Rooms.—Rosert Cocks, proprietor. 


6 he LONDON GLEE AND MADRIGAL 

UNION (established 1859, Director, Mr. LAND.)—Miss 
J. Wells, Miss Eyles, Mr. Baxter, Mr. Coates, and Mr. 
Winn, beg to announce their NINTH ANNUAL SERIES of 
THURSDAY AFTERNOON Glee, Mad , and Old Ballad 
CONCERTS, at St. James’s-hall, commencing next Thursday, 
2nd May. Subscription stall for series of five concerts (trans- 
ferable), one guinea, at Mr. oo 83, Old Bond-street ; 
Mr. Austin’s, St. James’s-hall, Piccadilly; and Mr. Land's, 
4, Cambridge-place, Regent's-park, Numbered Stalls, 65s. ; 
unreserved, 3s. ; gallery, 2s. 








| R. STOLBERG’S VOICE LOZENGE.— ° 


Yor invigorating and enriching the voive, and removing 
affections of the throat, has maintained its 4 character for a 
quarter of a century, and the flattering received 
from Grisi, Persiani, Lablache, and many of the and 
Statesmen, fully establish its great virtues. No Vi or 
Public Speaker should be without this invaluable —— 

Retail Chemists in 





fo be obtained of all Wholesale and 
United Kingdom. 
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db lege COl RT - IRCULAR, — The leading 


T .“~ COURT CIRCULAR.—TI hest Weekly 





er; being cor ted with special attention to Family 

it Ite ta the news of carefully 
com voor gene nts upon every political and social event of | 
impo riance, Reviews of New Books, Military and Naval 
Jntellive , Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted | 


to the wants of So« iety 


Nished in 1856. 
3}, Tavistock-street, 


Th: COURT CIRCULAR.—Estal 
Price 5d. ; stamped, G6d.—Office, 2 
vent Garden, W.¢ 


7 COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


muk SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 


et PARTS TIM FE S.—Established 1864. 
UARANTEED CIRCULATION LARGER THAN 


THAT O} VL hit ENGLISIE PAPERS CLRCU LATED ON 


TUK CONTINENT POGETILEL Oflices: London, 21, 
Southampton Street, Strand; Paria, 108, Rue de Richelieu; 
Boulogn 1, Grand Rue; 1 lles, 30, Rue de Namu 
Subscription. —One Guinea per an | fr to all parts of 
the Cont nt POO. or t Drafts payable to 
Lranany & Co., at the London Of The Proprietors of the 
PAKI riMt ! to call a ition to the f that their 
Journal now extensively ci 1 am the wealthy and 
edi a of the knelish and American commiunit on 
the European ¢ tinent, besicl ( V a very wide home 
cine ition Every care has been taken to make it the best 
informed and 1 t useful Anglo Continental Journal, and the 
results have surpa 1 th mie nguine expectations of its 
Proprietor The PARIS TIMES i ~ to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PAR TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Mlustrated Guide 
to Varis and also to the Exhibition. It is almost needless to say 
that the additional amount of pul ty which will be afforded 
by the increased demand for the PARIS TLMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the pay its prompt and accurate political infor- 
mation—and its lighter articles on Contifiental events—will 


make it a welcome journal wherever it is taken. 


NEW SONGS 
BY 


SIGNOR F. LABLACHE. 


8. d. 
** Ce que je Veuz,” “The Wish” .. ...ccccccccccece 0 
PRE. baictse nactettimicmdiemaenna © 9 
*9 Bh Walle Meth oo. vc. ce oc. ceases ccceseinescoeveess BR © 
**Cara Oblia” 2 6 
** Pet Marjorie” > ie ee it ae 3.0 
**When Twilight Shades ” peresecsscceccse B © 
Willow by the Wave® 2. cccccccccecsccccscesccee 8 @ 


Cramer & Co. Limited, 201, Regent Street. 
PuyING ScuUD Galop, 
Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s, Caamen & Co. Limited, 201, Regent street, W. 


NOLDEN DUSTMAN QUADRILLE, 

J Played every night in the successful drama of that name 
at Astley’s Theatre, Solo or Duet, 48. Caamen & Co, Limited, 
201, Regent-street, W. 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT, 


ppseenc TFULLY directs the attention of the 
‘ommercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quvauity of Mareniat, Easy Action, and Great DvurasiLity 
will ensure universal preference, 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
Jobn-street, New York, and at 37, Greoechurch-street, Loudon, 


| @ FOR PIANOFORTE, 





md WALTZES, Beautifully Mlustrated with a view of Costessy 





First Prize, Leipsic Conservatorium, 1865. 


eee C. ALL Sone New Compositions 
dt te Pitaclinte = 


| 


HE LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark ‘‘Dussek & Dussek”). Mann- 
factories, 30, Lyme-strert, Camden-road, and at CasTLE-roap, 








Le Fantéme, Etude romanesque........6. 88. Od. Kentish Town ; Orrice 1x Lymx-stReet. 
Marathon, Marche victoricuse .-...+.... 48. Od. The London Pianoforte Company manufacture for the Trade 
La Fleur de Lis, Valse joyeuse .......... 48. Od. and the Profession a great variety of Pianofortes, which they 


send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 


ti ceencey ew se egies +1. tTpp >| The Instruments manufactured by the Company must be 
4 HEY ASK ME WHY I LOV E HER, ordered through Dealers or Professors, their transactions being 
Arditi’s last new Ballad, sung by Signor Four, at the entirely confined to wholesale trading. 


Orchestral Concerts, Her Majesty’s Theatre. Nightly encored. 
a ee ee ee ee JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 


London: Avcenger & Co., 86, Newgate-street. 


Cramer & Co, Limited, 201, Regent-street. 


Just Published. 
BENEDICT’S GRAND CONCERTO 
dedicated by permission to the 
Price 10s. 6d. 


ULES LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- * paeitho de etree A 
Armagh .... as ° Lee. ? 
Hlall, dedicated by permission to Lady Stafford. Price 4s Belfast... a ihe eta Oe Sone 3 Es ia ph ay esse 
‘Cramer & Co, Limited, 201, Regent-street. Ditto ia tase pesca ni dich aise co att 


is. sede es entcnn keene . Wm. Duck. 
VINGT 


Ditto ; - Milsom & Sons} 
CHANT et PIANO, 


Par. CH. 


Empress of the French. 


ULES BENEDICT’S ROSE CEAVES 





: Wm. Brunt. 
Bury - W. E. Spragg. 
Canterbury ws G. Eastes. 
CRELEMAAM 0 00 co cece soccscccce sees 


. C. Hale & Co. 
GOUNOD. Ditto 


. Wm. Finlayson. 





2 ewer 
unke CHPLOM  cccccccvcccccecece ce cece cece MAE. MORTIOOR, 
Price 10s. ee ne ee re eS 
2, FACING onsesesccnccnsvene . Béranger.| Dundee .. . E. Jobson. 


2 pogo ies paaaeabememaia aka A. De Lamartine. Ditto.... i 
® AVE Jara 

4. Le Premier Jour de mal. ...ccccccccccccececcce ce Passerat, Ditto © 60 00.00 20.00.00 00 00 00-00 cece Thomson & Co. 

5. Oma belle rebelle eee eee ee Bail.) Edinburgh +» John Purdie, 

6. Aubade ARS ot eal ee Victor Hugo. Ditto Ss 
._imitV io © DiltO 1. cece secececesescce cece cece Wood & Co. 

@. Le lever .. .. ....cccocceceeccccoccecece Aifved de Munest. EAStbour ne .. 00 0000 eee cece cece ceceee T. W. Maas, 

9 aden. Alfred de Musset. | @lasgow .. . << — 
. 2 bow mie OnStar heoe eee eben se as Onlee T i . E. Child. 


‘ '{ Methven, Simpson, & 
Co, 








10. Serénade .ee.. Victor Hugo. Hereford... ; 

11. Le vallon wees A. De Lamartine.| /alifar .... .... Wm. Heminway. 
12 Le Juif-ert “als Re Neri k Tore P .. Béranger. Hartlépoot .. ... C. Hoggett. 

13. Chanson de printen . Eugéne Tourneux. Hudders stield . eres 

14. Lea Naiades ........ .. Ponsard. Leamington occccccocccecccesesocces Mr. Mander. 

15. Nilor nila grandeur ..........c.see0+++-+. La Fontaine. Leeds Se 

1 Lime d'un ange La Rondinella Théodore de Banville. Liverpool si ne Garba Waa ak aatia maaan Hime & Son. 

i7. Jésus de Nazareth Pare SS Ditto --. J. Blackshaw & Co, 
18. Mon habit. Reh aes a . Béranger. Ditto .. J. Smith & Sons. 
19. La chant d’Euryclée. . Ponsard. Ditto . T. S. Beswicke. 





_ : Manchester. III Hime & Addison. 
20. Le Soir ...... ‘A. De Lamartine. WAG co sins co conan asacdae oe ne 


Cuawer & Co. Limite ei 201, Reg gent-street, W. a ey 
a DUO oo ce cvcccccceccccscccccece ce Menara, Dorayth 
. 7 y aa) r ‘ ~ Vewcast eee - Nichols us 
NEW AND POPULAR ITALIAN SONGS eee ~2 4 
AND DUETS sy GUGLIELMO, Reading ....- . Miss Binfield. 
ccecradecieal Stourbridge .ecesesesecesececese sees H. Simms, 
as, DERE 5-06. 00-00.06:00- 06-08 40 00-0008 Be 
Alla mis . Maria, ‘Il cielo e te.” Tiverton .. . L Sharlane. 
Zora, “Canzone del Corsaro.” Upper Norw ‘ood, “South Norwood, and ha. Berenger & Sons. 
ag Si oh fossi, un Rondine. Crystal DEEN sckemsctesccsieds ne! 
ll primo sort iso. 
Qui sospirando, 
ee, ae NEW COMPOSITIONS 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer, 





S 





BY 


WILLIAM CHARLES LEVEY. 





Cramer & Co. Limited, 201, Regent-street. 8. , 
Silbciekmeieiasaedicre __§_——_| RORY OF THE GLEN. Song ...... 3 0 
— - ia lee Sung by Miss Louisa Pyne. 
GOUNOD'S NEW SONGS, AR O'ER T ° 
{OLITUDE. Pastoral Romance for Tenor or FROM FAR O'ER THE SEAS, loth 


h Soprano, and Mezzo-Soprano. Price 4s. illustrated. Ballad ssssssssessessreesessesesssseeesssseere 3 O 


TRIUMPHAL MARCH. For Piano- 





| second, in the Arab style, 1s full of passionate sentiment.” — 


sieeaamel 


M EDJE. An Arab song for same Voices. CHINESE DANCE. or Pisnoforte 4 0 
Price 4s, illustrated. 


* Mensiecur Gounod has just finished two very beautiful me- forte SOP ORTEEOE ESET EEE EERE TEESE SES SEEEE® 4 0 
lodies, ‘** La Solitude” and ‘* Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
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LA SONATA PATHETIQUE. 
(ApaGcio CANTABILE.) 





Beloved! when in the dim and solemn light 
Of pallid stars that toyéd with the night, 
Thy fingers calléd forth that music sweet 
Beethoven dreamt, his soul with woe replete ; 
Methought an angel wailed a threnody 
Upon the margin of a lonely sea 
From which the light of God for e’er was ta’en, 
But soon the mournful sighing ceased, and then 
I heard a gladsome song of joy as when, 
All weary labour done, all sorrow o’er, 
Sinking to rest upon a heavenly shore 
Where bloom faint amaranth and lilies white 
A trembling spirit breathes its full delight 
Into a long melodious pean. 

James Bowker. 








PROVINCIAL. 





On Easter Monday night the two tLeatres at 
Cardiff (the Theatre Royal and Prince of Wales) 
were opened for the first time this season. 





The farewell engagement of Mr. and Mrs. 
Charles Kean is attracting crowded houses at the 
Theatre Royal, Manchester. At the Prince’s 
Theatre Mr. Watts Phillips “Lost in London” has 
been produced with success. 


A case of performing stage plays without a 
license was recently heard at Plymouth. The 
manager of the Plymouth theatre prosecuted, 
and the defendant was a public entertainer who 
had appeared in conjunction with his wife in a 
dialogue or “ duologue ” entertainment. The 
Mayor fined the defendant £5, or 21 days’ 
imprisonment in default. 





On Tuesday evening, the Eaton Socon Church 
Choir gave their last concert in the National 
schoolroom before a select audience. The pro- 
gram commenced with the overture to “ Zampa,” 
for piano, violin and violoncello. A duet by 
Kiicken, “‘ When Heaven is clear,” was beautifully 
sung by Miss Liddle and her brother. Many of 
the glees received with deserved encores, particu- 
larly Hatton’s part-song, “‘ April Showers.” The 
whole was conducted by Mr. J. S. Liddle, the 
organist of St. Neot’s Church. 


The Royston Amateur Musical Society—a body 
of lovers of music whose efforts in the art have 
been commendably successful—recently presented 
their conductor, Mr. George M. Garrett of Cam- 
bridge, with a silver mounted ivory baton and a 
handsome stationery cabinet, in token of their 
esteem. In presenting the testimonial, the 
spokesman of the Society took occasion to speak 
of Mr. Garrett’s efficiency as a conductor in very 
warm terms. The members of this Society are 
thorough enthusiasts, who have to travel in the 
aggregate some scores of miles to each meeting: 
their concerts are full of interest and exhibit con- 
siderable executive merit. 





Mr. George Buckland of the Polytechnic Insti- 
tution, Regent Street, gave the concluding enter- 
tainment of the season for the Southampton 
Polytechnic Institution in the Hartley Hall on 
Wednesday the 17th instant, when the large Hall 
capable of seating nearly 1000 persons was filled. 
Mr. Buckland selected his successful entertain- 
ment, “Ye manners and custom of ye Englysshe” 
for the occasion, and succeeded in retaining the 
attention and eliciting the applause of his 
audience. It was a very successful entertain- 
ment, and the committee of the Institution were 
very pleased at the results———The “Cremona 
Musical Union” (Greenhead Family) are adver- 
tized to appear on Friday the 21st inst. in the 


| St. Andrew’s R. C. Church, Neweastle, last 
Sunday witnessed another repetition of a feature 
| which has made its services remarkable—we refer 
to the celebration of High Mass, with full choir 
and orchestral accompaniments. The music of 
the Mass was by Hummel. The band consisted 
of the first amateur and professional instru- 
mentalists of the town; and their performances 
under the guidance of Mr. Ainsworth, the organ- 
ist and conductor, left nothing to be desired. 





On Tuesday the third concert of the Musical 
Union took place at the Shire Hall, Gloucester. 
Vocalists: Mdme. Wells, Mdme. Sauerbrey and 
Mr. Brandon. Mdme. Wells received an encore 
in singing Blumenthal’s “Why was I looking 
out.” Mdme. Sauerbrey’s fine and cultivated 
contralto voice told well in the large hall. She 
sang Meyerbeer’s “ Fanciulle” and “The En- 
chantress,” by Hatton, her delivery of which 
created a great impression. Mr. Brandon (who 
by the bye is one of the finest basses out of 
London) was applauded in Weiss’ song, “ The 
star that guides the sailor home.” He also sang 
‘Tf doughty deeds” very successfully. A great 
treat was afforded in Mr. Gilmer’s cornet solo. 
The performance was brought to a close with the 
sparkling overture to “ Ira Diavolo.” 

It is averred that upwards of a dozen of the 
choirmen in York Cathedral have resigned their 
appointments within the last five years, and for 
other reasons than those connected with salary. 
There are those who insinuate that the chant- 
book used in the church is not approved; others 
that the hymn-book is objected to; that the old 
city cannot support nineteen professors of music ; 
that there are no large noncomforming chapels 
with organs to open and choirs to strengthen; 
and that the Roman Catholics are numerous and 
exclusive. But the organist of the Cathedral 
must be well acquainted with all styles of sacred 
music and all shades of church policy. He should 
trace effects to causes, and do away with the little 
difficulty. 





The Attorney and Solicitor-General sat in the 
Council-Room, Dublin Castle, on Monday, to hear 
an application on behalf of the Winter Garden 
and Exhibition Palace Company for a patent to 
enable them to exhibit theatrical representations 
within the Exhibition building. The application 
was opposed by the lessees of the two existing 
theatres, and by the board of Trinity College, 
who are the lessors of the Theatre Royal. As it 
was necessary that evidence should be taken on 
behalf of the applicants and opponents respect- 
ively, and the occupations of the Attorney- 
General not allowing him time to enter upon the 
necessary inquiry at present, the further con- 
sideration of the matter was adjourned gerferally 
until such time as the Attorney-General should 
have leisure to go into it. 





On Monday evening the Theatre - Royal, 
Brighton was re-opened for a short operatic 
season under the direction of Mdme. Florence 
Lancia. ‘The opera of “ Sonnambula” was chosen 
for the opening night, and attracted a very large 
and enthusiastic audience, ‘The Amina of Mdme. 
Lancia is deserving of all praise ; her vocalisation 
is perfect, and her acting charming; and althongh 
we have heard larger voices, seldom have we had 
a more artistic and pleasing impersonation of the 
rustic sonnambulist. Mr. W. Parkinson (who is 
an old favourite in Brighton) was the Elvino, and 
evidently astonished his admirers by the great 
improvement displayed both in his singing and 
acting, since his last visit to Brighton. On 
Monday evening his artistic singing of Bellini’s 
ever charming music drew forth the warmest 


Liza of Miss Clayton (a débutante) was a very fair 
performance, and doubtless when she shall have 
gained the necessary amount of confidence, she 
will prove an acquisition. The band, though 
small, is most efficient, as also the chorus. Mr. 
George Cooke, the conductor, is evidently well up 
to his work. At the termination of the opera the 
principal artists were loudly called for. 





Dr. Spark recently celebrated his 500th organ 
performance at the Leeds Town Hall, under very 
discouraging circumstances. ‘ The Creation” was 
advertised, and the day before the performance 
everything suddenly gave way. Mdlle. Bauer- 
meister and Mr. ''om Hohler wrote to say that 
they were ill, and Mr. Weiss also announced his 
inability to appear. Nevertheless Dr. Spark 
weathered the storm and got creditably through 
with substitutes. Since Dr. Spark's appointment, 
namely within the last two years, 500 perform. 
ances have been given, and we believe we are 
correct in stating that the number of pieces 
performed during this period has exceeded two 
thousand. ‘T'o quote the names of all the 
composers who have been thus illustrated would 
occupy columns; but we may mention that they 
range from Gluck to Glover and from Spohr to 
Spark. 





St. Andrews boasts a musical body of amateurs, 
strong in number and zealous in art. The 
Amateur Choral Society of that city, conducted 
by Mr. Edward Salter, are in the habit of publicly 
appealing to their friends from time to time with 
commendable results. Mr. Salter is a highly 
efficient conductor, and the members work with a 
will. We are glad to notice a successful concert, 
including selections from “ Elijah” given on the 
12th inst. by this Society in the 'Town Hall of St. 
Andrews: a success in which everyone engaged 
took a prominent part. At the same time we have 
read, in a local notice of the concert, one of the 
most remarkable critiques that we have ever had 
the chance of seeing. In this critique, which 
appears in a newspaper of Cupar-Fife, the most 
profound ignorance is displayed by the writer 
both of music and grammar. ‘T'o quote two small 
instances out of a dozen, he says, apropos of 
“ Blijah”’—*“ Recitatives destroy all continuity of 
theme in the ear of the general listener.’”’ And 
further on, “ Half-a-hundred voices capable of 
singing ‘ Elijah’ as‘ Elijah’ was sung on Friday 
night implies that there is more than the usual 
average of educated musicians in the city.” 
Certainly half a hundred voices does; and they 
also implies that there is less than the usual 
number of educated journalists in Cupar-Fife. 

For some time back readers of the Era may 
have noticed an advertisement by Mr. Charles 
Reade to the effect that he had himself drama- 
tised “Griffith Gaunt,” his story which appeared 
in the Argosy and created a lively controversy on 
both sides the Atlantic between himself and his 
critics. The advertisement went on to warn in- 
tending dramatisers from infringing the copy- 
right. This dramatic version was produced on 
Monday at Newcastle Theatre Royal, with Miss 
Avonia Jones in the chief réle. It is needless to 
enter into the plot of the story at present, which 
will be fresh in the minds of those who have read 
the novel. The part of Grifith Gaunt was sus- 
tained by Mr. H. Sinclair, of the Theatre Royal, 
Drury Lane, who has been expressly engaged for 
the piece; and he admirably brought out tho 
character of the man whose passions were as 
easily roused as his jealousy, while his personal 
appearance bore out the idea which every one who 
has read the novel must have of the character. 
Miss Avonia Jones gave a fine representation of 
the spirited young lady and high-minded and un- 





approbation and applause, receiving for the “ All 
is lost” a most rapturous encore. Mr. Charles 
Durand, who always sings and acts as an artist, 
impersonated the Count, was warmly received, 





same hall, 


and came in for his full share of applause. ‘The 








justly suspected wife; her passionate outbursts of 
|just indignation against her jealous lord being 
| given with great effect. The character of Caroline 
| Ryder, crafty and designing, was well delineated 
by Miss Sara Lewis; and Miss Singleton Hatche 
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showed a just appreciation of the character of 
Mercy Vint, with her loving trust, purity of heart, 
and forgiving nature. The play was well re- 
ceived; and after each act the leading actors 
were called before the curtain. Perhaps, the 
highest commendation we could bestow upon the 
piece, is to simply mention the fact, that the 
crowded audience listened at times with breath- 
less silence and with unbroken attention for 
nearly four hours to a play which had the dis- 
advantages which usually accompany a first re- 
presentation. ‘The author was loudly called forth 
at the close of the piece; and at length he 
appeared before the curtain, to receive, in com- 
pany with the chief performers, the well deserved 
plaudits of the audience. We may mention that 
there are new scenery, special costumes, and 
picturesque effects, to add to the attraction of a 
piece, which from the reception of last night is 
certain to have a good run. 





At Southampton on Thursday the 11th instant 
Mr. R. W. Cane, bandmaster of the Ist Hants 
Volunteer Engineers, gave morning and evening 
concerts in the Philharmonic Hall, assisted by 
Miss Fanny Haldane of London, Mr. Atkinson of 
Norwich, vocalists, and Mr. Levy solo cornet. 
The band of local performers 40 in number per- 
formed the overture “ Pré aux clercs”’ and “ Le 
Dieu de la Bayadére”’ conducted by Mr. A. 
Rowland, and several selections, valses, &c., 
under the direction of Mr. Cane. Miss Haldane 
sang “The Lover and the Bird” “ Ben é Ridicolo” 
and “A sigh went floating on the breeze” to the 
satisfaction of her audience, and Mr. Atkinson 
was encored in the “ Village Blacksmith” and 
his other song. Mr. KR. Sharpe played a sonata 
very gracefully and accompanied the songs. A 
very good audience assembled on the occasion. 





THE OPERA. 





“Un Ballo in Maschera”’ on Tuesday night af- 
forded the occasion of the pleasant return of Mdlle. 
Fricci to Covent Garden. The cordiality of her re- 
ception was strengthened by the subsequent dis- 
covery that the favourite artist has even improved 
in power of voice and dramatic conception—a fact 
tested by the several exacting situations of Verdi's 
opera. Nothing could have been happier than the 
horror and pleading entreaty expressed as Amelia 
goes in search of the magic plant which shall cure 
her of her passion, and when she encounters the 
objects which strike her with terror; while the 
love-duet with Sig. Mario in the third act was fer- 
vently delivered, and called down considerable ap- 
plause. No less meritorious, in another way, was 
the maternal prayer, ‘‘ Deh ! mi consento,” in which 
she pours forth her passionate entreaty to behold 
her son. Signor Mario's impersonation of the Duke 
was magnificent in every particular—easy, princely, 
and, in point of vocal execution, highly to be praised : 
witness the “ Di’ tu se fidele.”” With the perform- 
ance of Sig. Graziani in his old part the public are 
already familiar; we may notice it as fully coming 
up to his usual standard, for Renato exhibited the 
same merits and the same shortcomings as are ap- 
parent in all the artist’s achievements. The former 
however exceed the latter in point of 'number, and 
with the public Graziani retains a good position. 
There were two changes on the old cast: Mdlle. Nau, a 
young débutante, appeared in Malle. Sonieri’s former 
réle—that of Oscar, the page, and Mdlle. Morensi took 
the small part of the witch Ulrica. The young aspirant 
is asmall creation—small in person and in voice, the 
thinness and thready character of which showed her 
to disadvantage in so large an area. Her childish 
proportions gained the sympathies of the audience, 
and she seemed intelligent and conscientious ; but 
she is overbalanced in Covent Garden; and we 
recommend her limiting herself to a stage more 
suited to her acquirements. We understand Malle. 
Nau is the daughter of the lady of the same name 
who appeared some time ago at the Princess's 
Theatre. Mdlle. Morensi’s impersonation of the 
sorceress was highly dramatic and fine. Nothing 
could have been better than the conception, and 





the contrast between this performance and that last | 
week of the Englishman in “ Fra Diavolo” ex- 
hibits the strong versatility of the artist. The 
choruses went well, the orchestra performed their 
work to general satisfaction, and the mounting was 
highly praiseworthy. We regretted to observe so 
poorly-filled a house—an evidence, apparently, that | 
‘*Un Ballo” occupies in the regard of the public a| 
mediocre position on a list which includes several 
deserved successes. 

On Thursday ‘ Masaniello” was given, with 
Mdme. Sherrington as Ines. This present Saturday 
will witness the return of Mdlle. Lucca, and a week 
later will bring back Malle. Patti. 

This evening Her Majesty’s Theatre opens for the 
season with ‘* Le Nozze di Figaro.” ‘ I Lombardi” 
is announced for Tuesday next. 





CONCERTS. 





Mdlle. Rosetta Alexandre’s (Pianiste to the 
King of Prussia) second soirée musicale took 
place on Tuesday 23rd inst. The concert opened 
with Beethoven’s sonata dedicated to Kreutzer 
remarkably well played by the concert giver and 
Mr. Henry Blagrove. ‘The fair pianist played 
besides two solos by Schumann, a duo with Herr 
Oberthur and the Tarantelle of Chopin in a skil- 
ful manner, and was much applauded by the 
fashionable audience. Miss Mina Poole was 
encored in a duet with Mr. Renwick, Miss Barry 
Eldon pleasing much in a song by Hatton, and 
Miss Adelaide Bliss was very successful in Rossi’s 
“Come e tristo.” Mr. Leonard Walker was encored 
in Rossini’s “ Largo al factotum.”’ Mr. Blagrove 
and Herr Oberthur also gave some solos in their 
usual masterly style. Herr Schuberth was the 
conductor, and the concert altogether was very 
successful. The third soirée will take place on 
Wednesday, May 8th, when Herr Schuberth and 
Miss Alexandre will play Chopin’s grand sonata 
for ’cello and piano, 

A successful performance of “ Judas Maccabeus” 
was given at St. Martin’s Hall on Tuesday by the 
Tonic Sol-fa Choral Society. Miss R. Henderson, 
Mrs. Sydney Smith, Mr. Wilbye Cooper, and Mr. 
Lewis Thomas were the principals, and Mr. Thos. 
Gardner conducted. On the same night Mr. 
Boosey’s second ballad concert at St. James’s Hall 
attracted a large and fashionable audience. 





THE THEATRES. 





The presence of fitful and chilly weather, and the 
absence of a large portion of townspeople who had 
gone to Dover to see the Review, did not tend to 
make London very cheerful during Easter Monday. 
Towards evening, however, the usual pleasure- 
seekers began to assemble around the theatres 
where novelties were to be produced; and on the 
whole, the dramatic establishments enjoyed their 
full share of patronage. 

The principal production which these holidays 
have witnessed in point of magnitude and import- 
ance is Mr. Halliday’s so-called ‘‘ comedy-drama,” 
at Drury Lane. The word which the author has 
selected to illustrate his piece is both new-fangled 
and pleonasmic. As Dramais the generic word, and 
Comedy the specific term, to talk of a comedy-drama 
is like talking of a rose-flower, or a lion-beast, or 
sherry wine, as the immortal ‘“ Nicholas” puts it. 
But the word “drama” has also come to be used 
in a special sense, and to signify a style of play in 
which the serious element enters largely, without 
culminating in tragedy. In this sense Mr. Halliday 
might more properly have called ‘‘ The Great City” 
adrama. The truest term of all to apply to it is 
sensational drama. It is essentially a play whigh 
relies on strong scenic effects—on real railway 
stations and a real toll-gate—on a real gas lamp and 
a real hansom cab, with a real horse. We have 
perceptibly improved since the days of Mr. Vincent 
Crummles, whose pump and chaise pony are left far 
in the background. How much the scenic artist 
has progressed at the expense of the dramatic 
author, and how much injury is done to true art, is 
quite another consideration. As a spectacular piece 
“The Great City” may be deemed successful. 





There were a few hisses the first night, but with 
some condensation the piece will work more easily, 
and the gorgeousness of its mounting is safe to 
insure it a moderate run. The plot, which is made 
to extend over as many characteristic scenes and 
embraces as many episodes as its metropolitan 
title warrants, recalls the leading incident of Mr. 
Dickens’s ‘*Great Expectations.” There is a re- 
turned convict (returned before his time) who has a 
daughter ignorant of her actual parentage ; and this 
daughter—as in the case of Abel Magwitch and 
Pip—it is his ambition to bring up asalady. In 
the first act we behold her poor, and seeking ‘ the 
great city” to obtain work. By the same train the 
convict Mogg arrives too, with the object of redeem- 
ing a fraud and also seeing his daughter. This 
fraud relates to the concealment of a will, a crime 
which has kept a young gentleman, Arthur Car- 
rington, out of his inheritance, and enriched a 
former clerk of his uncle’s, named Jacob Blount, at 
the heir’s expense. Now Arthur has become the 
accepted suitor of Edith, the convict’s unknown 
daughter, and Blount is her persecutor. He is like- 
wise a powerful man, grown wealthy on the strength 
of his fraud: a getter up of Limited Companies, 
andan M.P. The first act includes the mutual re- 
cognition of Blount and the returned convict, the 
two participes criminis, their distrust of each other 
and their compact for mutual forbearance, as each 
has the other in his power; and finishes with the 
abduction of Ldith by Blount in a real hansom over 
Waterloo Bridge, just as Mogg discovers, in the 
lover of his daughter, the nephew whom the con- 
cealed will has defrauded. Mogg’s purpose hence- 
forth is restitution. In the second act we have 
Edith wealthy, through certain property left her by 
an Australian—actually her own father; and in this 
act Mogg declares himself to the horrified girl: a 
fine situation being thus introduced. The disclo- 
sure is overheard by Blount, who uses it for his own 
ends. Dispirited by his reception at the hands of 
his own daughter, Mogg resolves to leave her unmo- 
lested, and goes to an obscure hiding-place, the 
resort of beggars and other scum of the great city, 
kept by a Jew, Mendez. Here the Carrington will is 
kept concealed, and the Jew is disposed towards the 
interests of Blount, but on the discovery that that 
libertine has eloped with his, the Jew’s, daughter (a 
little episode in Blount’s voluptuous career), the old 
Hebrew turns like a modern Shylock upon him, and 
resolves to use the will as an instrument of revenge. 
The issue of the play is the arrest of Blount for 
forgery, though, in the meanwhile, the well-meaning 
convict has been hunted down by the police, and is 
left dying. The final scene discloses Charing Cross 
railway station, realising Frith’s celebrated picture. 
Blount is arrested, and Edith and her lover set forth 
on their wedding tour. The acting of the piece is very 
creditable, the most prominent excellence being il- 
lustrated by that rising character-actor Mr. McIntyre, 
whose personation of the convict Mogg is a thorough 
masterpiece. The situations with his daughter are 
extremely touching and brought out with great 
fidelity. Very able in another line is the Blount of 
Mr. J. C. Cowper, the scheming and polished villain ; 
while the Jew, Mendez, receives justice at the hands 
of Mr. F. Villiers. Miss Madge Robertson has a 
rather tearful part, but she sustains it well. Mr. 
J. Rouse, Mr. J. Irving and Mr. Fitzjames fill 
subordinate roles, and Miss Le Thiere has a small 
part in a widow, an old attachment of Blount’s. 
Some of the scenes, dramatically, are excellent; 
especially one in which the getting up of an insurance 
company is exposed; but other portions—among 
them certain reflections on the Jews as a race— 
might be creditably excised. The music, and a dance 
of Jolly Beggars, deserve a word of praise. The re- 
ception of Monday was enthusiastic, and Mr. Halli- 
day bowed his acknowledgments. 

In one of Captain Marryat’s stories there is a very 
argumentative ship’s-carpenter who holds the start- 
ling theory that every seventeen hundred or seven- 
teen thousand years (we forget which) the cycle of 
life is completed, and the world’s history repeats 
itself. At the Adelphi Theatre some such law ap- 
parently prevails. At various periods, almost to be 
calculated upon as certainly as a solar eclipse, the 
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circle of the dramatic seasons is rounded, and we 
have alternately Miss Roden, the ‘* Dead Heart,” 
and the ‘“ Flowers of the Forest.” Just now it is 
Miss Roden who is due, and punctually she appears 
—of course in a musical drama, which bears the 
title of ‘‘ Garibaldi in Sicily,” but which might more 
impressively be called “ Mr. R. Phillips in a Red 
Shirt.” The plot of the piece is of a most trivial 
and paltry nature; and the music, by Messrs. J. L. 
Hatton and J. G. Callcott, unremarkable in any 
great degree, being simply interspersed throughout 
the action with the impartiality of a pepper-castor. 
Perhaps the most notable of the lyrical numbers is 
a duet by Mr. Calleott, ‘Ah, no, we dare not.” 
The piece turns on the mythical adventures of 
Garibaldi in Sicily. The Italian patriot has con- 
siderably deteriorated of late years in the eyes of his 
admirers: he has stalked as a political Boanerges 
about the country, and made silly speeches at 
christenings, and written a foolish letter, it is as- 
serted, to Mr. Edmund Beales ; but the final degra- 
dation to which the fallen hero has been exposed 
is his being presented in the present guise on the 
stage of the Adelphi Theatre. Here he is repre- 
sented as hiding in the palace of a Palermitan, 
Count Orlando (Mr. Ashley), whose wife (Miss 
Roden) is persecuted by the Marchese di Bivona, a 
Bourbon emissary of police, played by Mr. C. J. 
Smith. The husband finds the marquis hidden in a 
cupboard, and in his struggle with him a pistol is 
discharged, which, being a preconcerted signal, 
affords a summons to the insurgent Garibaldini, 
and the hero of Caprera himself heads the rescue. 
Miss Roden and Miss Emily Pitt as her maid sang 
well, and the latter played her part in a lively 
manner. The old chief of police was a good repre- 
sentation: of the rest of the persons and of the 
merits of the play little further need be said. 
** Lost in London” followed the musical farce. In 
this play Mr. J. Clarke has been called in to fill 
Mr. Toole’s part, who is absent in the country. 
Mr. Clarke’s humour is of a dry, unctuous kind, and 
his efforts were completely relished. A new farce 
wound up the entertainments; but its character and 
reception claim no special notice. 

Mr. Burnand’s last extravaganza, produced at the 
Olympic Theatre under the title of ‘* Olympic Games”’ 
—an idea borrowed from Mr. Planché—is a re-ar- 
rangement of well-worn materials. Jupiter, Juno, 
Minerva, Bacchus, Apollo, Vulean, Mars, Venus, and 
Cupid are again enlisted into the burlesque ranks, 
and compelled to wear an uniform only varied 
slightly in the pattern we know so well. The slight 
thread in the story is taken from the loves of Mars 
and Venus; but this is overladen with talk and pun, 
song and dance, until all consecutiveness of plot is 
lost sight of. Of ‘‘ games,” other than in its slangy 
sense—little games—we see nothing; but there are 
some beautiful dresses and scenery, some fair paro- 
dies, which were well received, a few good puns and 
a number of bad ones, and the breakdowns and 
rallies which constitute the chief portion of the 
modern burlesque. Among the best scenes may be 
mentioned ‘ Pallas-gardens, High-park,” the ‘ Zo- 
diacal Zoological Gardens” (with the irrepressible 
Landseer Lions introduced), and the final tableau. 
The gods and goddesses are fairly presented by 
Messrs. Cowdery, Dominick Murray, Franks, Jerrold 
Reeves, H. Cooper, H. J. Montague, G. Vincent, 
Mrs. St. Henry, Miss Louise Moore, Miss Ada Ro- 
selle, Miss Sheridan, Miss Schavey, Miss Nelly 
Harris, Miss Maria Harris, and Miss E. Farren. 

A sensational drama full of strong incidents, but 
somewhat objectionable in the double entendre of the 
principal situation, was brought out at the St. 
James’s on Monday, under the title of ‘* Idalia,” 
being a dramatic version of Ouida’s novel of the 
samename. The general features of the plot recall 
Miss Amelia B. Edwards’ clever novel ‘Half a 
Million of Money.” Its chief character is an 
Italian woman, beautiful, devoted to her country, 
and capable of any sacrifice to free Italy from her 
tyrants—the action being laid in 1859 during the 
struggle for independence. She has even used her 
personal attractions to decoy recruits for the national 
cause; and she has a father, whose patriotism is 





Falcon, is a spy on the movements of the Austrians 
and the course of his not very honourable duty leads 
him into shooting a young Englishman name 
Stoneleigh, a bearer of Austrian despatches, and th: 
lover of: his daughter. Idalia, who has followed t 
frustrate her father’s intention, finds her woundec 
hero, tends him, and administers to his recovery 
but rejects his love, asserting that she is the 
mistress of the Count, her actual father. This 
deception — excused on political grounds —is the 
repelling feature of the play, as the suspicion o 
such unholy alliances always is. The Austrians 
attack Idalia’s residence, and Stoneleigh rescue: 
her; and in this scene the strong situation of passion 
patriotic falsehood, and despair occurs. Ultimately 
the Count is killed at Solferino, and confesses witl 
his last breath that Idalia is pure and his daughter. 
The piece relies on the acting of the two principals, 
Miss Herbert and Mr. Wyndham, and on som« 
extremely pretty scenery by Mr. Frederick Fenton. 
We do not know when we have seen a more beauti 
ful effect produced, than in the picture of the Piazza 
del Duomo at Brescia, the night before the battle of 
Solferino. The playing of Miss Herbert was a 
highly wrought and artistic exhibition of a passionate 
and fervid nature. Mr. Henry Irving was all that 
was needful as the patriot Count; and Mrs. Frank 
Matthews presented a loquacious Frenchwoman with 
humorous effect; while Mr. Stoyle’s low comedy 
served to lighten up the drama appreciably. 
“Tdalia” enjoyed on the first night a favourable 
reception. 
The Easter offering at the Strand comprises a 
burlesque from the pen of Mr. William Brough, who 
has selected the familiar story of ‘* Pygmalion,” the 
Cyprian sculptor, for illustration. The beautiful 
Greek legend, breathing, as all Greek myths do, a 
hidden and poctic meaning, has been turned to the 
usual extravagant purposes. Psyche, the Soul, finds 
a very physical embodiment in Miss A. Newton ; 
Eros is more suggestive of Anteros in the self-satis- 
fied and insouciante person of Miss Elise Holt. Few, 
however, out of a Strand audience look to the trans- 
cendental or wsthetic meaning in a Greek myth: 
what they go to see is a wild medley of comic songs, 
verbal distortions, and grotesque disfigurements in 
the lower extremities of man—and woman. They 
are fitted to a nicety at the Strand. Mr. Brough has 
wrought, on an average, a pun to every line, and he 
has done the best for the limb human. With the 
story of Pygmalion he has interwoven that of Astyages 
of Media, while Cambyses the low-born, the Princess 
Mandane, and an invented personage, Mopsa, a maid 
of all work, are introduced to add to the effect. The 
beautiful statue (Miss Ada Harland) is rendered in- 
carnate at Pygmalion’s prayer, but it wants a soul; 
it cannot love. This is the revenge of Venus for a 
slight cast upon her sex by the sculptor. Then 
Psyche breathes into the form spiritual life by means 
of a kiss, and the woman is perfected, fulfilling the 
duty and realising the happiness of all women, 
according to Schiller :— 

Ich habe genossen das irdische Gliick, 

Ich habe gelebt und geliebet ! 
Such would be the story if Mr. Brough allowed it; 
but he has other ends in view, and commits a few 
liberties with his subject. However, he has mani- 
pulated it to the best purpose, if a Strand audience 
afford a criterion: he has spoilt a beautiful fable 
and made (after its fashion) a good burlesque. Miss 
Raynham as Pygmalion and Miss Ada Harland as 
the Statue filled the principal parts with much verve: 
the latter lady is an acquisition to the company. 
Miss Ada Swanborough contented herself with the 
retiring character of the Paphian Queen (by the by 
she was not a Paphian Queen until after Pygmalion 
became a grandfather—but who minds chronology 
in burlesque ?), looked well, and sang like Euterpe if 
not Aphrodite. The Psyche of Miss Newton was at 
least graceful; the Cupid of Miss Elise Holt full of 
assurance. Miss Eliza Johnstone as the maid-of- 
all-work was characteristic. Of the gentlemen we 
may mention Mr. Fenton’s Astyages as excellent ; 
Mr. J. H. Turner as the general to the king was 





only equalled by her own. ‘This father, Count 





amusing; and the grotesque make-up and manner 
of Mr. D. James realised the proletarian Cambyses in 


Princess Mandane is open to the old charge of 
monotonousness : he falls into that habit in which 
the Strand company are so prone to indulge—the 
chanting of rhymed lines intead of the speaking of 
them; and this sing-song fashion of dropping the 
voice at the end of each line, whether the gram- 
matical construction ends there or not, is apt to 
weary an auditor terribly. To Mr. Thorne and to 
Mr. James we would offer this serious advice: treat 
rhymed declamation as you would prose declama- 
tion; let the voice fall at the end of the sentence, 
not atthe end of the line; take care of the sense, 
ind the sounds will take care of themselves. If our 
tragic actors stopped dead whenever ten feet of 
Shakespere’s verse were achieved, how terribly mo- 
notonous Shakespeare would become! Why, then, 
should the rule vary in burlesque ? 

Our space will not permit us to notice a rather 
feeble adaptation of Mr. Dickens’s ** Hard Times” 
it Astley’s, and the opening of Sadler's Wells by 
Mr. W. H. Swanborough. ‘To these events, how- 
ever, Wwe may return, 





ENTERTAINMENTS. 





The very fine weather on Good Friday produced 
the usual result at the Crystal Palace: the Church's 
fast became the people's festivity. The singers— 
Mr. Sims Reeves and the rest—formed but one item 
in the large list of attractions : for the enjoyment of 
music per se there was little enough space or leisure. 
On Saturday the first of two extra concerts was de- 
voted to a performance of the ‘* Hymn of Praise,” 
with Miss Pyne, Mr. W. H. Cummings, and Mr. 
Sidney Smith as principals. The choruses were 
performed by the Crystal Palace Choir. The first 
part of the program was miscellaneous, and included 
an overture by Spohr, and several vocal sacred solos. 
Monday was a grand day, despite the chilly weather ; 
and of roAAoi came out in full vigour. Kiss-in-the- 
ring, merry-go-rounds, targets, and acrobatism, and 
Mr. Arthur Lloyd in his comic drama personated 
entirely by himself, vied with each other in attract- 
ing admirers. A comic ballet by Mr. Nelson Lee 
was also the source of much gratification. The at- 
tendance was large, in view of the cold weather and 
the Dover Review, though not equalling former 
years. 

The Polytechnic Institution has been well patro- 
nised by crowds, to whom the new entertainment 
has proved attractive. This consists in an effective 
setting of the story of Lady Jane Grey, as told in 
the ‘Tower of London,” and in a comic Sphinx 
effect, produced by the talking head of one of Blue- 
beard’s wives, who holds an animated conversation 
with her slayer. The trick—a modification of the 
quillotiné, is well worth a visit. 

Messrs. Silvester and Schulz persist in giving 
their dreary entertainment at the Polygraphic Hall, 
to an audience of five. 

The new St. George’s Hall, Langham Place, was 
opened by a conversazione on Wednesday. This 
announcement should not come under the head of 
Entertainment, seeing that the ceremony was infi- 
nitely depressing. Mrs. Stirling read an inaugural 
address, and a crowd of people walked about, stared 
at each other, ate ices, and wished themselves at 
home. We believe that a couple of matinées will 
shortly be given here, for which the services of Mr. 
Arthur Lloyd, Mr. Nash, and other comic vocalists 
are secured. The idea is to introduce these music- 
hall celebrities to the notice of the fashionable 
world, 





Betrast, Usster Hatt, Monpay.—Poprunar 
Concrerts.—Paganini Redivivus made his last 
appearance at these concerts on Monday evening, 
and has earned for himself the enviable reputa- 
tion of being the most popular artist that has 
ever appeared in this town. The bare announce- 
ment of his name was sufficient to fill the hall to 
overflowing during six engagements. He is a 
very “ Polyglot” of violin playing, or rather to be 
more figurative still, he is a universal musical 
painter—his bow being the paint-brush, his 
fiddle the canvass, and the Fantasia the picture 
he produces.—Correspondent Tipperary Free Press, 
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ROYAL GENERAL THEATRICAL FUND. 


Vhe 22nd Annual Festival of this Fund was 
celebrated on ‘Thursday, at the Freemason’s 
‘Tavern, Great Queen Street. The hall was not 
completely filled : probably because the day 
chosen was found inconvenient by many who 
would otherwise have attended. It will doubtless 
come under ¢! notice of the executive of the 
Theatrical Fund to discuss the propriety of fixing 
some other day in future than Maundy Ihursday, 
with the view of securing a better attendance of 
members interested in the institution. 
trical managers were present on this occasion. 
The chair was occupied by Mr. Boucieault, and on 
his right and left were Lord Arthur Clinton, M.P., 
Sir Archibald Lamb, Bart., Major Snell, Mr. 
Kdmund Yates, Mr. John Hollingshead, -Mr. BE. L. 
Blanchard, and a number of other gentlemen 
interested in and connected with the dramatic 
profes lon. 

The speeches of Mr. Boucicault after the cloth 
was removed, were characterised by that happy 
and epigrammatic turn of expression which is his 
peculiar forte. After the loyal toasts, to which 
Major Snell and Lord Arthur Clinton replied, the 
Chairman rose to call attention to the manae- 
ment of the Royal General Theatrical Fund. He 
said:—When an Englishman is asked to put his 
hand into his pocket, which he is always ready todo 
(for his pocket may be said to be dog’s-eared from 
the use he makes of it in the cause of charity), he 
nlw iys likes to know that the object of his feel 
ings is . worthy one, and that his money is likely 
to reach its legitimate destination. (Hear, hear.) 
Now, this Fund is nota Society. It appeals to a still 
higher sentiment than the sympathy for physical 
want is; it is a mutual provident association for 
for the payment of deferred annuities which may 


No the- 


become due. IT say may become due, in conse 
quenee of the inevitable arrival of, and the 
contingencies of, sickness. Its contributors may 
become dependent upon it, but they hope that 
they never will; they hope that their savings 
that they contribute regularly every year will 
rather go to soothe the sufferings of those of their 
brethren and their sisters that have been less 
fortunate in this life than they are. (Loud 
cheers.) Now, there is one remarkable feature 
with regard to this Fund, and that is that it is 
general. ‘The Profession at large throughout 
Great Britain may enter it if they choose. There 
is no interest required to open its doors; there is 
no patronage required to obtain its advantages. 
And will you please to observe how its benefits 
are administered. Its recipients are known only, 
and privately, to the Directors themselves. 'They 
receive their stipends, and they spend them, how 
and where they please. (Hear, hear, and cheers.) 
There is another, and I may say a most charming, 
feature’ connected with this Fund, and L believe 
with all Theatrical Funds, and that is what [ will 
now explain to you. ‘The stage is the only pro- 
fession in which women are admitted on equal 
footing with men (loud cheers); where their 
labours are equally appreciated and remunerated; 
where their physical and mental powers are 
equally taxed with ours; and they exhibit therein, 
I can answer for it, an equal endurance under 
fatigue, and an equal desire to fulfil all the re- 
quirements of the most arduous of all intellectual 
pursuits. (Loud cheering.) Now, I do hope that 
the noble lord (Lord Clinton) in front of me will 
remind Mr. Stuart Mill (lauehter) when he in- 
troduces his motion in arrest of Reform, for the 
purpose of conferring the franchise on the fair 
sex—(laughter)—that he will remind him to cite 
the Stage as a profession where women have 
successfully established their title and vindicated 
their right to manly independence. (Laughter 
and cheering.) Now, gentlemen, let us turn from 
the objects of the Fund, and look a little at its 
encouragement. Here is the financial statement 
of the year, I may say the budget. (Laughter. ) 
I find that the receipts are £1,900, Out of thi 
sum, £1,300 and over have been paid to 
annuitants and to other claimants. Over 
£500 have been carried to the capital account ; 
and to remunerate twenty Directors, a Secre- 
tary, a whole staff officials, and all the ad 
vertising, the pages of printing, and the in 
cidental expenses, [ find charged a sum under 
£80. (Loud cheering.) Gentlemen, ! do not find 
asingle penny charged for renting. Why, this 
paper might be very justly sont down to Downing 
street for the purpose of being stuck over the 
mantle-piece inthe private bureau of the Chan- 
cellor of the Exchequer. (Langhter.) Really, un 
nceustomed as we are to public economy (immense 
laughter, and eries of “ Bravo’’), this appears to me 
to be perfectly and simply marvellous, Now, gen- 
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tlemen, the Theatrical Profession have generally 
been vegarded as practising and encouraging 


jimprovidence; that the very nature of the 


Theatre tends, so to speak, to disorder. But I 
must say, when I look abroad at the condition of 
mercantile affairs (laughter), as exampled in the 
banking and railway experience, [ must say that 
many wa financier might spend a very profitable 
hour im the study of this leaf torn from the book 
of the poor actor. (Much laughter and cheering.) 
Now, gentlemen, this statement is so remarkable 
for its brevity that it reminds me to be equally 
concise, end to bring to a conclusion my own 
wordy account. If my eloquence were only equal 
to my sympathy I am sure that I should not 
uppeal in vain to you, and that my attempt on 
the present occasion would be fruitful indeed; 
but when an advocate has a good cause he allows 
it to speak for itself, and when he sees that the 
jury have already made up their minds he knows 
that further eloquence is only tedious, Myr. 
Boucicault concluded by proposing the Fund as a 
toast, and called on Mr. Swinbourne to reply. 

Mr. Swinbourne alluded to the absence of the 
Hon. Treasurer, Mr. Buckstone, who was suffering 
from a domestic bereavement. He said, Four 
years ago we had but eighteen annuitantsa, who 
received £802 10s. ‘They have now increased to 
twenty-seven, sixteen of them being ladies, to 
whom we have paid the sum of £1,216 5s., to 
which must be added £96 lls. 8d for returned 
payments and funeral expenses. You will per- 
ceive from this that our expenditure is nearly 
doubled, while our income, unfortunately, has not 
increased in the same ratio. We can only pay 
our annuitants three-fourths of the sum to which 
they are entitled, and to do even this we were 
compelled to draw upwards of £200 from our 


reserve fund, ‘There is often a great deal of 
nonsense talked about the improvidence of actors 
und actresses, and their disinclination to provide 


for the proverbial rainy day. Now, the existence 
of this fund is a strong proof that there are many 
amongst us who have done and are still doing 
their best to provide for that time when the green 
curtain shall fall on their last efforts—when the 
encouraging smiles and cheering plaudits of de- 
lighted audiences shall have passed away, and the 
stage which knew them shall know them no 
more. Mr. Swinbourne wound up with a grand- 
iloquent peroration. 

Mr. Edmund Yates, in proposing the health of 
the Chairman, spoke warmly of his ability as a 
stage manager. It has been my pleasure, he said, 
to know him eursorily and intimately for many 
years. Iam old enough to recollect the success 
of London Assurance so many years ago. I have 
watched the process made since then. I know, as 
most of you, but perhaps not all, the admirable 
management of Mr. Boucicault—the management 
which is not known by the two-shilling pit-goer, 
but which is known by the people behind the 
scenes, where they see difficulties smoothened, 
ind things set right, and old, wretched conven- 
tionalities swept away with a good fresh broom. 
(Cheers.) You who know this, I am sure, will 
feel an additional pleasure in drinking his health. 
[ have known him in various phases of life. It 
has been my happy lot to have tasted an omelette 
made by him many years ago, such as I have no 
doubt a cook in this establishment would not 
attempt to imitate; but to-night I have seen him 
in a new position, and never, notwithstanding all 
the respect I have hitherto had for him, never 
have I felt that respect greater, or my surprise 
greater, than when [I listened to one of the most 
eloquent and admirable speeches that I ever heard 
in this room. (Cheers.) 

The toast was drunk enthusiastically with three 
times three; after which the Chairman returned 
thanks and proposed the Drama, coupling the 
name of Mr. Hollingshead. 

Mr. Hollingshead replied humorously as 
follows:—I have oceupied myself in trying to 
imagine why I am associated with the present 
toast. You do not generally call upon reporters 
in the House of Commons to return thanks for 
the debates which there take place, and you do 
not call upon the penny postman to return thanks 
for the extra deliveries on St. Valentine’s Day. 
(Laughter.) It has been my painful duty for 
everal years past to get a portion of my living by 
what used to beealled dramatie criticism, and 
ulthough many reporters, and writers, and editors 
of country newspapers think there is nothing so 
charming as to be the dramatic critic of a London 
newspaper, Tecan assure them, after some years’ 
xpericnce, that it is something else. A gentle- 
: thanks for the drama, on an 

‘casion of this kind ought to have something to 
sav about the legitimate drama, and especially 
about the time of the Kembles. I am sorry to say 


man who returns 
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that I have no great veneration for the so-called 
legitimate drama, any more than [ have for classical 
music. I can imagine a position in which I might 
have that admiration. If by any folly of my own, 
or by any ill-will of my enemies, I took a theatre, 
{ should then, no doubt, have a great admiration 
for the legitimate drama. My definition of it 
would be this—all plays whose authors are dead 
and whose copyrights have expired. (Much 
laughter and cheering.) There is one beauty 
about Shakespeare which, prebably, you have 
never looked at, and that is that an author never 
comes down to you in a tremendous passion and 
insists upon sharing after £70 a night. If you 
cut down some of his finest plays one, two, or 
three acts, and cast them in any form you think 
proper, he is not there to object to it. He wants 
no free list, no author’s privileges; and all dead 
authors are much pleasanter to deal with than 
live authors. (Laughter.) The first duty of a 
manager is to make his theatre pay; the first 
duty of a manager, as I‘told a Parliamentary 
Committee some time ago, is to pay 20s. in the 
pound. A bankrupt manager must injure the 
drama in a variety of ways, and, therefore, the 
first duty of a manager is to make his theatre 
pay; and, if I managed a theatre, if the le- 
gitimate drama did not pay I should, no doubt, 
call in the aid of the sensational drama, with 
all respect to the Chairman; and, while I ad- 
vertised myself over all my bills as the sole 
and responsible manager of the theatre, probably 
[ should give that theatre up to Mr. Boucicault 
for one, two, or three years, and allow him to 
make a handsome fortune for me, and at the end 
of that three years I should in all probability look 
upon him as the greatest enemy I had got in the 
world, and I should probably cut off all social re- 
lations with him. (Laughter and cheering.) Now 
we have heard a good deal lately about the de- 
gradation of the drama. Iam not going to enter 
upon a topic of a controversial nature. I should 
like to see it relieved from that for which I have 
been working to see it relieved for the last ten 
years. I want to see it relieved from the present 
licensing of the Lord Chamberlain. (Hear, hear.) 
You have in this chair Mr. Boucicault, who is as 
eminent an actor as he is a dramatist. In this 
chair he can say anything he likes, and what he 
says, by the instrumentality of the press, is carried 
all over the world in a few days; but the moment 
Mr. Boucicault goes into his study to write a 
play, and on to the stage to act whatever he 
writes, and whatever he speaks on the stage, 
must be first submitted to the Lord Chamberlain. 
Mr. Boucicault is no more revolutionary or ob- 
scene on the stage than he is in this chair, there- 
fore he ought to have the same liberty in one 
position that he has in another. 

The Secretary, Mr. Cullenford, then read the 
subscriptions, amounting to £370 6s., and Mr. E. 
L. Blanchard having proposed “The Professional 
ladies and gentlemen who have honoured us with 
their presence,” and the Chairman having called 
on the company to toast the ladies generally, the 
speaking concluded. 

The musical arrangements were carried out 


under the direction of Mr. Charles Coote. Miss’ 


Robertine Henderson, Miss L. Fosbrooke, Miss 
Cullenford, Mdile. Mariot de Beauvoisin and Mr. 
Donald King, were among the artists who gave 
their services. Miss Poole had been announced, 
but was unfortunately detained by illness. The 
dinner was excellent, and the dais filled with 
ladies at the back of the Chairman contributed to 
the brilliant and attractive appearance of the 
assemblage. 





ROYAL DRAMATIC COLLEGE. 





The third anniversary dinner, for which the 
late 'T. P. Cooke has bequeathed ample funds in 
his will, took place at the College at Maybury 
on Tuesday, being the anniversary of Shake- 
speare’s birth. As upon the two previous occasions, 
the dinner was laid in the central hall, and the 
whole of the inmates of the college were present. 
Mr. Benjamin Webster, the founder, presided, 
supported by Mr. Hugh Cumming, the son-in-law 
of the late T. P. Cooke, Miss Patey Josephs, Miss 
Kate Carson, Miss Fanny Hunt, Miss Bufton, 
Mr. A. R. Slous (the author of “ True to the Core”), 
Mr. Croker, Mr. B. Webster, Jun., Mr. Mohamet, 
Mr. Gruneison, Mr. G. B. Childs, Mr. R. J. Wood, 
Mr. Raw, Mr. 8S. Burton, Mr. Lavender, Mr. 
Churchill, &e. 

After the loyal toasts had been proposed, the 
Chairman said :—By the will of a great and good 
man—great as an artist and good in heart—they 
were happily assembled in the ball of the Royal 
Dramatic College once again to do honour to his 
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memory. But the first consideration in that will 
was that they should pay a tribute of respect to the 
immortal bard of this country—William Shake- 
speare. (Applause.) ‘To speak of his praises 
would be like repeating a thrice-told tale. He 
was a poet not of his own time, but of all time to 
come; honoured by every country, and bearing in 
the dignity of his language and his place the 
“yound and top of sovereignty” of poetry 
throughout the world. ‘To him they were in- 
debted for the finest plays that grace our 
language —to him they were indebted for a 
language that no man was able to compete 
with. And so, “alone in his glory,” he stood 
on an eminence above all other dramatists. 
Shakespeare was himself alone, and let them 
therefore honour him in that proud position. 
They would drink the toast in solemn silence, out 
of respect to the memory of the immortal bard; 
and then give three hearty cheers in honour of 
his genius, which would live for ever. [The 
portion of Mr. 'T. P. Cooke’s will with reference to 
the Royal Dramatic College and the holding the 
annual festival there on the 23rd of April, the 
natal day of Shakespeare, was read, according to 
established custom.] The forethought of Mr. 
Cooke in investing his money for a prize drama 
was at first rather sneered at; but, nothing 
daunted, they sent the prospectus forth. A 
number of plays were sent in, which were ulti- 
mately reduced to five; and from these the com- 
mittee appointed to inspect the plays selected the | 
one entitled “ True to the Core,” the author of | 
which he had now the honour of sitting beside. 
(Cheers.) The late Mr. 'T’. P. Cooke had attained 
a popularity by his representation of the British 
sailor, which was unparalleled in his time; and 
not only did he achieve great succees in this 
particular branch of his art, but he also attained 
marked excellence in other directions, as for 
instance in “Frankenstein,” which proved so 
great a hit in this country that he was invited by 
the Parisian managers to perform it in the 
French capital, where, according to the modern 
phrase, he created a sensation. ‘The consequence 
was that gloves of a light green colour were 
generally worn, that being the colour Mr. Cooke 
painted himself in when representing that 
character. Favoured by fortune, he bethought 
himself of the less successful members of 
the profession, and with the thought came forth 
the idea of founding the present institution, 
which was open to the whole of the profession. 
Unlike the Royal Theatrical Fund and the Covent 
Garden Fund, it was not limited in its appli- 
cation, but was open to every member of the 
profession who conducted himself well ; and they 
had nothing to subscribe towards it. (Cheers.) 
He rejoiced at the success which had attended it, 
and was glad that the recipients were in good 
health, and able to enjoy the good the Gods pro- 
vided. He hoped the institution would progress 
in prosperity, for nothing would give him greater 
satisfaction before he went to his final rest than 
to find that the incomes of the recipients of the 
Dramatic College were doubled. He was in hope, 
because the performance of “ True to the Core”’ 
at the Surrey Theatre produced the sum of 
£527 6s. 6d. It was also attended with success at 
Liverpool, which brought the amount up to £600. 
But he hoped there would be a much larger item 
to divide among the recipients next year, and 
that it would be reckoned among the good deeds 
which had been done for the institution. He 
would now propose a toast, “To the Memory 
of the Donor of this Play.” All honour to his 
memory. With the toast he would couple the 
name of Mr. Cumming, the husband of Mr. 
Cooke’s only daughter. 

Mr. Griineisen proposed ‘The Drama, 
interesting speech. 

Mr. Slous replied, and concluded by giving 
“Success to the Institution.” 

The Chajrman afterwards proposed ‘The War- 
dens,” in terms to the effect that there were two 
or three to whom the college was indebted for the 
getting up of the present entertainment, but to 
none was more credit due than to Mr. Anson, 
their honorary secretary. 

Other toasts were subsequently given and drank, 
and the company separated after spending a 
most agreeable afternoon. 





in an 





In our advertising columns will be found an 
appeal to the benevolent on behalf of a profes- 
sional gentleman in distress. ‘The gentleman in 
question is Mr. Rophino Lacy, well known in the 
world of musical and dramatic literature as the 
adapter of “ Fra Diavolo,” “ Cenerentola,” &c., into 


INFLATION IN SONG. | 

To the Editor of The Orchestra. | 
Srr,—Now to place some other proof that all 
good singers sing on complete inflation, your | 
readers have doubtless observed that the chests | 
of all celebrated singers protrude at the lower part 
a peculiarity seldom seen in other men. Belletti, 


Giuglini, Formes, &¢., and now Reeves and | 


Santley are examples of this. ‘The reason is that 


the ordinary respiratory movement is chiefly ab- | 


dominal, with less movement over the chest while 
with complete or deep inspiration the sternum bone 
advances while the abdomen recedes. <A con- 
tinuation of the latter action causes the figure 
gradually to assume the shape known as “a 
Refer to Kirk’s Handbook of 
Physiology, page 163. 


singer’s chest.” 


[ also find in “Carpenter's Principles of 
Physiology,” page 265, that the expiratory power 
may be augmented by the habitual performance 
of movements in which they participate. 

One personal case more, Rubini trying to sing 
a B flat at La Seala, commencing a recitative in 


Pacini’s “ Talismano” actually had so great a 
pressure on the surface of the thorax that he 
broke his clavicle (collar bone.) Dr. Flowers may 


say, if he had not taken in so much air, he would 


have failed to produce the B flat. 

Now as regards the application of complete 
inflation to health. In deep inspirations we 
produce a considerable increase in the amount 
of carbonic acid exhaled, causing thereby quicker 
circulation of the blood, which again hastens 
digestion, hence so many singers feel, and only 
feel the effects of singing by increased appetite. 

A few words on Dr. F’s statement (Jany. 12th), 
that “very slow drawn-out notes may be so 
‘managed,’”’ but that music like respiration is 
moveable ‘in its nature and requirements.” 

I know not whether the Doctor means by the 
word managed” complete inflation or cessation 
of respiration, or as he expresses it, ‘‘ holding the 
breath,” (two very different things by the by), 
as he seems to have confusedthem; but whatever 
he means, it is clear that although music is move- 
able, language is more so; therefore we have the 
movement by instinct and habit, and must modify 
it to make it harmonise with the slower progression 
of song. I think your readers will perceive this to 
be always the case, except in Italian buffo-songs, 
where, although the words seem to progress so 
much more rapidly than they would in ordinary 
speech, on idealising the position and reading the 
words, it will be found not to be so in reality ; 
therefore on account of the slow progression of 
music compared with that of language we study 
to sustain sound. 

In conclusion, a few remarks on Dr. Flowers’ 
letter (April 6th). My illustration of Catherine 
Hayes was not urfortunate, as she was brought 
forward solely for the purpose of proving that a 
person could sing while suffering from pulmonary 
disease and could also maintain a good position 
in the profession ; I could give many other cases. 
I do not quite understand what Dr. F. means 
when he says C. Hayes’ voice was a monotone 
one. I understand povos to mean, alone, without 
others; rovos, a note or sound, meaning thereby 
a succession of one sound, and not referring to 
light and shade in power. Fancy a celebrated 
singer singing all on one note! 

* Hear the tolling of the bells, 

Iron bells: 

What a world of solemn thought their monody 

compels, 

Tn the silence of the night 

How we shiver with affright 

At the melancholy menace of their tone. 

And the people, ah! the people, 

They who dwell up in the steeple 

All alone! 

And who tolling, tolling, tolling 

In that muffled monotone, 

Seem to glory in so rolling 

On the human heart a stone.” 





English, 


—“ The Bells,” Edgar A. Poe. 


not have broken it, but if he had not, he might { 


C. Hayes appeared at La Seala successfully in 
the autumn of 1845, was re-engaged for the 
Carnovale and Quaresima in 1846, sang again in 


| the autumn with Reeves and again in 1847, 


{th paragraph about the chalk in the crevice.— 
I suppose on the same principle, gravel in the 
wind-chest of an organ would affect the tone of 
the pipes. 

Gth paragraph, Dr. F's disbelief'in Max Miller, 
‘and other celebrated writers who have made 
}experiments on the larynx detached from the 
body, does not prove the fglsehood of their state- 
| ments. Next “The breath of man must be 
| healthy,” &c. The breath of man is air. Air is 
| composed of 79.10 Azote and 20.90 Oxygen per 
| 100 eubie inches.: Previous to inspiration, and 


when expired in respiration, 16.03 Oxygen, 426 





Carbonie Acid, having been deprived in the lungs 
of 4.87 cubie inches of Oxygen; according to Dr. 
[K's statement, it must rest with the air to be 
| perfect in its component parts, to have healthy 
voices, which is absurd. 





| '’o quote the Dr. F.’s words: “ The time has ar- 
rived for physiologists to make experiments on the 
| living subject: the way to do this is simple to him 
who knows it.” The way I take it is not only to 
|make observations on others, as that is only ear 
| observation, but also to thoroughly understand 
the voice practically, which explains the why and 
wherefore toa man of sense, and without which 
no one can be certain of any theory; J do not 
mean being a singer only, i.e., doing a certain 
thing, but also being able to explain why that 
thing is done, and how.—Yours obliged, 
SUBSCRIBER, 





THE CUCKOO. 


To the Editor of The Orchestra. 

Sirr,—Your contemporary, The Day, is incor- 
rect in attributing the minor third to the song of 
the cuckoo. The pewit and some doves sing the 
minor third, but the cuckoo sings the major, and 
it is this third that Beethoven uses in the Andante 
of his Pastoral Symphony. The bird is said to 
always sing in one key—the key of D major, and 
that so in all parts of the world. White, of Sel- 
borne, notices this; and if it be correct, here we 
have a natural standard for pitch far more certain, 
simple, and handy than any order from com- 
mittees, orchestras, or governments. ‘I'he old 
rhyme on the cuckoo runs— 


In April, the cuckoo come ; 
In May, he sound his drum ; 
In June, he change his tune ; 
July, away he fly ; 

Auguat, away he must. 


The intone of the cuckoo changes the mid-season 
of the bird’s stay here, and in place of singing the 
major third it makes a much deeper fall; not 
exactly a fifth nor a fourth, but somewhere between 
the two, certainly not a concord.—I am, Sir, &c. 


ee ee 
==: 
rt me 
[The early note of the cuckoo is a sharp minor 

or flat major third, but certainly nearer a minor 
than a major.” Beethoven indicated rather than 
imitated, herein showing the difference between 
genius and mediocrity. The cuckoo can hardly 
ever become a convenient standard of pitch, 
though not much less so than some which have 
been seriously proposed. ‘There are many ver- 
sions of the old rhyme, among others— 

Tn April, come he will; 

In May, he sings all day ; 

In June, he alters his tune ; 

In July, he prepares to fly ; 

In August, go he must, 
—which is'more true and more grammatical than 
our correspondent’s version. .Our readers may 


consult Gardiner’s ‘‘ Music of Nature.”—Ep.]} 








HorLowAy’s Otraent ANd Pitts are peculiarly adapted for 
| that large class of mankind which can neither afford the time to 
be ill or the money to pay the doctor for a cure, Armed with 


| these twin medicaments and guided by the “ directions” for 
using them, the ailing can infallibly stave off the threatening 
illness, the afflicted can with certainty remove the diseased con- 


| dition. ixternval or internal maladies, acute or chronic dis- 


orders, slight or dangerous ailments, yleld to the specific virtues 
one will gently exercise. The Ointment is as innocent and 
benign as it is cooling and healing: the Pills are as harmless 
ond comforting as they are purifying aud corrective, aperient 
and strengthening. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


This Evening (Saturday), April 27th, will be performed (for 
the second time this season) Auber’s Comic Opera, FRA 
DIAVOIA). Zerlina, Mdlle. Pauline Lucea; Lady Coburg, 
Mille. Morensi; Lord Coburg, Signor Ciampi (his second 


appearance in that character); Lorenzo, Signor Neri-Baraldi ; 
Matteo, Signor Polonini; Giacomo, Signor Capponi; Beppo, 
Signor Tagliafico; and Fra Diavolo, Signor Naudin. i. 
ductor, Mr. Costa, 





HER MAJESTY’S THEATRE. 

This Evening (Saturday), April 27th, will be performed Mo- 
zart’s Opera, LE NOZZE DI FIGARO. Figaro, Signor Gassier ; 
Il Conte d’Almaviva, Mr. Santley; Bartolo, Signor Foli; Ba- 
silio, Mr. Lyall; Don Curzio, Signor Agretti ; Antonio, Signor 
Casaboni ; Susanna, Mdille. Sinico ; Cherubino, Mdme. Demeric- 
Lablaehe ; Marcellina, Mdine. Tagliafico; and La Contessa, 
Mille. Tietjens. Conductor, Signor Arditi, In the course of 
the evening, the National Anthem. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE GREAT CITY. Messrs. Warner, Morton, Fitzjames, 
©. Cowper, C, Harcourt, F. Villiers, W. M‘Intyre, J. Rouse, J. 
Irving ; Mesdames Madge Robertson, R. G, Le Thiere, and C. 
Thowpson. And THAT RASCAL JACK. Mr. J. Rouse. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
PERFECTION. Mr. Kendal; Miss Ione Burke. AS YOU 
LIKE IT. Messrs. Howe, Compton, Karren; Mesdames Scott- 
Siddons, I. Burke. And HIS FIRST CHAMPAGNE, Messrs. 
Compton, Farren ; Mesdames F. Wright, Hill. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY. Misses Roden, E. Pitt ; Messrs 
R. Phillips, P. Bedford. LOST IN LONDON. Messrs. H. 
Neville, J. Clarke, P. Bedford ; Mra. Billington, Miss Neilson. 
And A FRETFUL PORCUPINE, Mr. J. G. Taylor. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOLLING. Ateight, THE DUKE’S MOTTO. Mr. 
Fechter, Messrs. Jordan, Emery, Price, Widdicomb, Fitz- 
patrick, Dalten, Newbound ; Misses Henrade, Elsworthy, and 
C. Leclerog. Anda Grand Ballet, M. Espinosa, 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

THE BEST WAY. Messrs. H. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. C. Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. And OLYMPIC 
GAMES. Messrs. D. Murray, H. J. Montague; Mesdames 
Farren, Moore. 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

IDALIA. Mesdames Frank Matthews, Kearney, Jones, 
Gunniss, and Miss Herbert; Messrs. Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SECRET. Con- 
cluding with HE LIES LIKE TRUTH. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SWEETHEARTS AND WIVES. Messrs. Parselle, Belford, 
F. Robson ; Misses Hughes. Newton. PYGMALION;; or, The 
Statue Falr. Messrs. Thorne, James, Turner; Mesdames A. 
Swanborough, Raynham, Harland, Johnstone, Newton, Holt. 
And THE FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Bancroft, Hare, F. Younge ; 
Mesdames Marie Wilton, Larkin, Lydia Foote. And MAGIC 
TOYS. Messrs. Montgomery, Glover ; Mesdames Blanch Wil- 
ton, Bella Goodall. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr, Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, ©, Saunders, B. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

TIDE AND TIME: a Tale of the Thames. Mr. Creswick, 
Mr. Shepherd, Messrs. W. Holsten, Maclean, H. Thompson, 
A. Nelson; Mesdames Pauncefort, K. Webster, G ,M 
Brookes, Preceded by MESMERISM. 


ASTLEY'’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
UNDER THE EARTH. Messrs. Fernandez, Atkins, Ste- 
vens, Richardson; Misses Edith Stuart, Marion, Mrs. Caul- 
feld. And [HE NYMPH OF THE LURLEYBERG. Misses 
£. Stuart, [hiriwall, Clifton ; Messrs. Atkins, Stephens, Arthur. 


HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srreer. 
THE 


7" BENEVOLENT. — A_ Professional 

Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sickness, with 
all resources exhausted, respectfully and earnestly APPEALS to 
the Bevevolent IN AID of bis FAMILY and himself.—Further 
particulars may be known of Mr. ‘I, Chappell, 50, New Bond- 
street ; Mr. Mitchell, Old Bond-street ; and ©. Lonsdale, 26, Old 
Bond-street, and by whom any contributions will be most 
thankfully received. 











NOTICES TO CORRESPONDENTS. 
_ 

Sacnistan.—Our correspondent has got his information con- 
cerning the Reproaches from old books, which are incorrect 
as to modern practice. He might as well give an account 
of the ritual details of a modern synagogue from the 
Pentateuch. 

Noppy Borrin.—Note arrived too late. 
King-street. 

E. S. (Chatham).—We thank you for your kind offer, but we do 
not insert reports from parties of whom we know nothing. 

E. St.—Our correspondent’s letter is an advertisement. 

Lapy A. G. Will find the information in the Morning Post. 

D. L.—Too late for this week. 

F. 8. M., G. W. M.—Received too late for this week. Any- 
thing intended for insertion must be received on Thursday 
morning at latest. 

*," We are compelled again to hold over Correspondence, Re- 
views of New Music, Life of Chopin, &c., &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


He should address to 











It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, APRIL 27, 1867. 








Joachim is in Paris. 





Malle. Vitali is in Paris. 





There is a question of prolonging the season at 
the Oriente, Madrid, till the end of May. 





Abert, the composer of “ Astorga,” has been 
made musical director of the Chapel Royal of 
Wurtemberg. 





Niemann is building a magnificent villa at 
Dresden—a town which pays him 8,000 thalers 
for five months’ service. 





The following mild joke is going the round of 
musical circles, apropos of a late marriage :—Why 
will Parepa always be a mystery? Because she 
will remain sub Jiosa. 








The United States sculptor, Dr. Ward, has 
received a commission for a statue of Shakespeare 
for the central park of New York. 





We hear that the conducting of the Hamburg 
Philharmonic Concerts has been offered to M. Otto 
Goldschmidt, in the room of Stockhausen. 





The rumours of Italian opera in Moscow are 
confirmed. The Imperial theatre has been let to 
Graziani for next season. 





We understand that Messrs. Boosey and Sons 
are about to start another musical journal. A 
literary bantling from that firm is about due by 
this time: we have not had one lately. We hope 
the new paper may be more successful than its 
predecessors. 





Gounod’s “ Roméo et Juliette” is promised in 
Paris for this day, Saturday ; but the promises of 
Parisian managers go for little; and it is very 
doubtful whether the opera will be ready. 





Mrs. Haydn Corri, the well-known vocalist, 
and mother of Mr. Henry Corri, Mr. P. Corri, &c., 
died on the 10th inst. at Leeds, in her 68th year, 
She made her first appearance in Dublin in 1820. 





Several unpublished works of Mendelssohn— 
including the “ Reformation Symphony,” and a 
book of the Lieder ohne Worte—are about to issue 
from the establishment of Messrs. Ewer and Co. 

“Ours” has been performed at the Boston 
Theatre with fair success. The scenery in the 
first act was superb; but an opportunity to make 
a great hit in the second was almost thrown away. 

Mr. Walter Montgomery has signed a brilliant 
engagement to appear in Australia, and will sail 
for the Antipodes on the 9th of May, in the Great 
Britain, the same vessel that carries Mr. James 
Anderson to Melbourne. 





M. Prosper Pascal, a French gentleman, equally 
known, says a contemporary, as a composer and a 
“musicologue” (whatever that may be), has 
finished an important work—an opera in five acts 
—entitled “ The Templars.” 


Mr. H. Loraine is engaged to play Mare Antony 
in the forthcoming grand revival of Shakespeare’s 
magnificent historical play of ‘Antony and 
Cleopatra,” at the Royal Princess’s Theatre, in 
which Miss Glynn performs Cleopatra. 


We are told that Mr. F. B. Chatterton, lessee 
of Drury Lane Theatre, has taken initiatory pro- 
ceedings to bring an action against Mr. Sims 
Reeves, for damages for breach of contract, the 
latter gentleman having declined to appear in the 
drama of ‘‘ Rob Roy,” for which he was engaged 
for twelve special representations. 


Mr. Charles Reade, the author, has commenced 
his promised action against the proprietors of the 
New York Round Table, for publishing articles 
which he says defamed both himself and his 
works. His complaint consists of ninety-one 
folios, covers forty-four pages of foolscap, and if 
pasted together, end to end, would be fifteen 
yards long. 





Astounding successes attend the interpreta- 
tions, by astounding artists, of that most astound- 
ing of operas, the ‘ Africaine.” So says the Revue 
et Gazette Musicale; and further narrates, week 
after week, how flowers spring up beneath the 
feet, and stars shed blessings on the head of every 
singer who takes part in that masterpiece; how 
earth greets each one, fame awaits him, the plau- 
dits of the multitude are in his ears, and his 
honoured name goes down to the benedictions of 
posterity. As a mere coincidence, the copyright 
of “L'Africaine” happens to belong to the pro- 
prietors of the Jevue et Gazette Musicale. 
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has been nominated Intendant of Music at the | 
Court of Madrid; while Von Biilow is made orches- | 
tral conductor. Be that as it may Wagner is | 
now in Munich, and amuses himself by prome- 
nading up and down the streets all day, with the | 
view of showing the sinking hearts of that capital | 
that they have not got rid of him yet. 





Abert’s “ Astorga” has not proved successful 
in Weimar. The Weimarese complain of a lack 
of originality; there is no musical individuality 
about the piece, they assert ; and the effects are 
only superficial. So feeble a text could scarcely 
have inspired the best composer. Nothing was 
wanting on the part of the mise-en-sctne to secure 
fortune, but “ Astorga’s’’ fate was very far re- 
moved from a success. 





New York is to have a grand musical festival in 
June next, which will continue oneweek. Mdme. 
Parepa-Rosa will appear, also the New York Har- 
monic Society, with a chorus of four hundred 
voices, full orchestra and military band. Mendels- 
sohn’s “ Elijah,” “Hymn of Praise,” Haydn’s 
“Creation,” and other grand works will be rendered 
including a new Psalm, (46th,) written for the 
occasion by Mr. Ritter, for solo and soprano. 





A benefit performance is in contemplation at 
the Adelphi Theatre, on behalf of the family of 
the late lamented artist, Mr. C. H. Bennett of the 
Punch staff. This performance is to include the 
services of a very clever amateur body, the vocal 
assistance of the Moray Minstrels, and the 
orchestral aid of the Wandering Minstrels. Few 
occasions merit in such a degree as this the warm 
support of the public. Mr. Bennett was a highly 
gifted artist—full of imaginative and suggestive 
power; his death was deplorably sudden, and his 
family are in need of that assistance which the 
efforts of a number of qualified amateurs promise 
in this instance to afford. 

The view expressed by Mr. John Hollingshead, 
at the dinner of tlie Royal General Theatrical 
Fund, of the functions of the Lord Chamberlain 
are full of force, as coming from a dramatic critic 
of recognised standing. We pleasurably refer 
our readers to his speech as reported in our other 
columns. Only, as Mr. Hollingshead feels so 
strongly and so justly on the subject, it is to be 
regretted that he has not more frequently advo- 
cated his opinion in writing, and done good 
service to dramatic free trade, by availing himself 
of the frequent opportunities a journalist of his 
position enjoys, to expose the anomaly and ana- 
chronism of the Lord Chamberlain’s office. 





Mr. F. B. Chatterton has been presented with a 
magnificent testimonial, in value 250 guineas, 
which was subscribed for by members of the 
Drury Lane Company, assisted by a few personal 
friends. It consists of a large salver, pair of 
waiters, tea and coffee service, claret jug and cup, 
and a cigar case, all of silver wrought. On the 
salver is the following inscription :—-‘‘ Presented 
to F. B. Chatterton, Esq., by the members of the 
company of the Theatre Royal, Drury Lane, and 
a few of his personal friends, as a token of the 
esteem in which they hold him, and as a mark of 
their admiration for the ability and honourable 
conduct which has distinguished his career as the 
lessee and manager of the Theatre Royal, Drury 
Lane. April 18, 1867.” 


The New York Herald says:—*The Patti bird 
(genus Adelina) will, it is stated, shortly return 


It is stated for certain that Richard Wenten| wien, contrary to the usual practice, he intends 
to début here. This is consistent with the 


patriotic impulses of Strakosch. He thinks first 
of his country and then of himself.” Most of the 
American papers shew the deadliest animosity | 
towards M. Strakosch and Malle. Patti, and con- | 
tinue to publish foolish and incredible stories 
concerning both. 
—aeee | 
The Guardian calls attention to a mute inglori- | 
ous Milton in the neighbourhood of Peckham, who | 
is pining for a publisher. It appears somebody | 
is advertising “ A Sacred Dramatic Poem by an 
experienced author,” to be disposed of, a bargain. 
Another sacred poem, which the author describes 
as “an artfully worked plan, completing the story 
of Paradise Lost in the Restored Eden,” is 
announced under the name of “ The Millennium, 
or the New Golden Age.” Can it be that Dr. 
Cumming has taken to poetry, and has set up as 
Milton’s successor, or has he simply made a 
convert or two among the poets and prophets of 
Peckham? In ancient times “seer” and poet” 
were expressed by the same word; perhaps our 
prophetic Doctor, having missed his tip in one 
department may contemplate starting in another. 





Dramatic aspirants who read the Times must 
be enchanted at the prospect of a royal road to 
histrionic fame, which may be obtained, not by 
the possession of particular talent, or by industry 
and hard labour, but simply through the expen- 
diture of £50. For an advertisement appears in 
the leading organ, by one ‘ Thespis,” offering to 
place any lady or gentleman possessed of that sum 
“in a leading position in a West End theatre.” 
It would be almost worth the expenditure of such 
a sum to know the name of the West End theatre, 
where such a system of advancing actors and ac- 
tresses prevails. But the most charitable suppo- 
sition is that “‘Thespis ” is one of the many im- 
postors recruited from the ranks of advertising 
agents, and with this view we warn ambitious 
amateurs from trusting his promises. We know 
of no respectable theatre conducted on so corrupt 
a principle. 





The foolish Shakespeare Dinner provided by 
the terms of the late Mr. 'T. P. Cooke’s character- 
istic will, took place this year at the Royal 
Dramatic College as usual, on “the Bard’s ” 
anniversary, The customary amount of nonsense 
was of course talked after dinner, and the usual 
effort made to pile Ossa upon Pelion in nonour of 
the occasion. As chairman, Mr. Webster in- 
formed the company that William Shakespeare 
“bore in the dignity of his language and his 
place the ‘round and top of sovereignty’ of poetry 
throughout the world” (!), and that “to him we 
were indebted for a language that no man was 
able to compete with.” Considering the stuff 
which is from time to time talked about Shakes- 
peare, to whom we may be justly said to be 
indebted for that kind of language, Mr. Webster's 
remark is unhappily true. No man is able to 
compete with it: especially when it is in the 
mouth of a Shakespearean orator. 





A correspondent writing to the Atheneum, 
apropos of certain performances of Shakespeare 
at Meiningen, says—'‘ Duke George is a fervent 
admirer of your great dramatic poet, and takes 
it as a matter of conscience to see his works as 
worthily bodied forth as possible. It is especially 
with this view that he has chosen me to take the 
lead of his stage, which is principally sustained by 
his Highness’s own means, Meiningen being a 
small town of scarcely 8,000 inhabitants. How- 
ever, notwithstanding the difficulties arising from 





here in finer voice and fuller feather than ever. 
In addition to the gratification which this an- 
nouncement will create, we may further mention 
that the great bird fancier and trainer, Strakosch, 
proposes to bring over with him a number of new 
songsters, all rare ones of their kind, whom he has 


these limiting circumstances, the masterworks of 
Shakespeare, Goethe, Schiller, Sophocles, &c., are 
|acted here with greater care, accuracy, and con- 
| scientiousness than in the most populous towns 
| of Germany, where the opera and the ballet are 
| prevailing, and the taste for the drama is cor- 


picked up in his travels through Europe, and| rupted by the increasing influences of the demi- 


monde. It is an historical fact well worthy of 
notice, that the smaller principalities of Germany 
have always been the purest and most fertile 
sources of art and science.” 





A correspondent writes that Hamburg is in a 
state of agitation, bordering on despair, owing to 
the resolution of her leading singing master and 
concert-conductor, Herr Julius Stockhausen, 


| partly to retire from his labours, or, at all events, 


to give up the singing academy of which he is 
now the instructor and demi-god. Herr Stock. 
hausen is a baritone, and his voice, although not 
powerful, is of a most clear and beautiful calibre. 
The great charm, however, lies in the feeling he 
infuses into everything he undertakes to sing. 
During the comparatively few years which Herr 
Stockhausen has devoted to teaching in Ham- 
burg, he has greatly contributed to elevate the 
general taste and style of singing, and has pro- 
duced several good pupils; foremost among whom 
stands Friiulein Helena Magnus, who is now 
delighting Vienna with her singing. As the lady 
is still young, good-looking, of good family, and 
no mean fortune, one may naturally feel inclined 
to predict for her a long and brilliant career in 
the profession to which she has devoted herself. 





Petrella’s “ Carnival of Venice’? has been pro- 
duced at the New York Academy of Music. The 
Weekly Review speaks of it as a success. The 
story is highly carnivalistic, that is to say, a great 
deal of confusion prevails in it, as should be in 
every well-conducted carnival. We have the 
usual old father who, is fooled by everybody, but 
especially by his two lovely daughters and his less 
lovely sister. We have the usual lovers, the usual 
stupid servant who is played upon by everybody, 
and seems after all to like it. But the characters 
are well drawn: there is a good deal of fun all 
around, and the occasional nonsense is highly en- 
joyable. The music is in some respects peculiar, 
and shows, on the part of the composer, more re- 
flection than is usual with most of the Italian 
maestri. It lays the stress not on the solo pieces, 
but on the ensembles and choruses. In fact, 
there are very few arias in the opera. The old 
buffo air seems to be dispensed with. No special 
predominance is given to this or that réle; all 
actors are alike responsible; and thus a complete- 
ness is formed which has a peculiar charm. The 
music is of course light, as it ought to be; it may 
serve fora good many polkas, galops, waltzes, and 
quadrilles, and it is throughout exceedingly well 
made. One meets occasionally in the treatment 
with some traits of originality, which show that 
Petrella disdains to walk the common track, 





An extraordinary outbreak of the Spectator has 
been provoked by the appearance of Mrs. Scott- 
Siddons in Josalind, at the Haymarket — an 
assumption which has been treated very quietly 
by the rest of the critical press. But the Spectator 
overflows into rhapsodies concerning the sensuous 
charms of the actress, which the writer treats in 
the fashion of a prose Swinbourne. The following 
is a specimen of his style :— 

“Her fine dark eyes are restless and conscious, 
not Italian eyes, not ‘liberal givers’ at all. A 
beautiful Grecian nose, which slopes continuously 
from the forehead, and seems to belong more to 
the brow than the face, always seems to us to 
express a certain want of spontaneousness of 
nature and a little consciousness of self. Her 
mouth is gentle, and has a capacity of great 
sweetness; but, again, it is sweetness, tenderness, 
not an overflowing nature.” 

It is the physical qualifications of the actress, her 
“ restless laughing eyes,” and “ beaming smiles,” 
and beautiful nose and sweet mouth, which 
specially command the critic's exuberant ad- 
miration, though he finds her mental endowments 
no less extraordinary. He also highly commends 
the actress for adding a refrain of “ Ri-ti-titi-titi- 
ti’ to the lines addressed to Rosalind, which 
interpolation he calls “the best touch in the 





whole play. The Day sarcastically quotes 
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Hamlet's advice to the players touching the | turing do not shew their cards, nor do they tell 


speaking of more than is set down for them; “for 


set on some quantity of barren Spectators to laugh 
too.” 





A STOP IN THE ADVANCE OF MUSIC. 





In the year 1858, an institution called “The 
Musical Society of London” was founded, having 
for its object “‘the advancement of music in Eng- 
land.” ‘This year it has met with some check, 
and ‘all proceedings are suspended for the 
season ;” but the society is to exist “so long as 
the Fellows and Associates meet to discuss the 
advancement of music in England.” 

The aims of this fraternity or guild were very 
laudable. Like the Philharmonic, it gave high- 
toned concerts ; like the Sacred Harmonic Society, 
it had its singing class ; like the British Musicians, 
it performed new MS. compositions; like the 
London Institution, it gave musical lectures; and 
it maintained a library for the use of all belonging 
to it, whether members or subscribers. The great 
works of departed Anglican genius were to be 
revived, a real school for choral exercise esta- 
blished, and living and rising talent to be en- 
couraged and patronised. The society consists of 
Fellows, Associates, and Subscribers, the latter 
not being members. The Fellows elect the Asso- 
ciates, and the Associates the Fellows. The 
Fellows again elect the Council, consisting of six 
professors and six amateurs. ‘This year the 
council includes Messrs. Sinas, SALAMAN, Mac- 
FARREN, Goprrror, Lipet, and Duae@an, pro- 
fessors; and Rev. Sir Wm. H. Corr, Vicror pr 
Pontieny, J. 8. Prexce, E. James, J. D. Paw.ez, 
and H. Lesuie, as amateurs. ‘I'he late Mr. Merion 
conducted the concerts, and Messrs. Benepicr and 
Dvuaaan the singing-class. The work of this year 
was to form nineteen vocal meetings, two lectures, 
two nights for trial of MS. music, and four public 
concerts. The choir met every Tuesday. Mr. 
Wm. Pour gave a lecture on the mechanism 
of the piano, and Dr. Rimpavu.r gave one on our 
vocal music before the epoch of Purcetit. The 
payment of a single guinea afforded ingress to all 
these advantages. Like the famous Academy of 
Music in the last century this institution was well 
designed, and likely to lead to an advance of taste 
and art with all sincere lovers of good music. 
But all operations are suspended, and there are 
to be no further proceedings for this season. 
Such is the fiat of the Council, Fellows, and Asso- 
ciates. What may have taken place to endanger 
the permanency of a society apparently so well 
calculated to advance musical talent we know 
not; but it is plain that with some of its mem- 
bers there may accrue much dignity and repu- 
tation, whilst with the majority there is so much 
certain work and hard drudgery. Teaching is 
labour, but learning is worse; and unless the 
excellence of the music and undeniable progress 
in execution be felt by a singing class, it is certain 
to suffer diminution, and gradually fall into a fatal 
atrophy. Singing in choir seems to have been 
the chief employ of the society, and nine years 
practice one day in every week for four or five 
months ought to have produced a result and 
formed a school. We do not say the society has 
not done this; but however great the issue the 
public knows nothing about it. As to the public 
concerts, they have neither been better nor worse 
than other public concerts, and have certainly 
done nothing specially for the advance of music 
in this country. And with regard to the now 
manuscript music, there has been no prize, no 
certificate of honour for the competition of young 
talent, and greybeards never commit new ideas to 
the tender consciences of a professional committee. 
New thought is like life-blood, and must not be 
transfused gratis into the veins of musical sur- 
geons. ‘Then as to the lecturers, have they re- 
ceived a fee, or was laud and honor the only 


|artistic secrets to mixed audiences, 
there be of them that will themselves laugh, to | 





No one 
knows how Errty gained his effects, and as to 
Turner few understood him. 

The Society yet lives to discuss. London much 
needs a musical club in which professors and 
amateurs might meet, put up some short knowing 
manuscripts on the walls or lay such on the table 
for the evening, start some outside theory, talk 
over some knotty passage, praise the dead in 
some way or other—a safe and unobjectionable 
practice—and avoid all subjects likely to cause 
irritation or collision. Artistic chit-chat, under 
the superintendence of a wise and experienced 
president for the evening, is generally as instruc- 
tive as it is amusing. The most knowing may 
learn something from the least so: and the dis- 
covery of an ignorance is oftentimes a pleasure, 
as it leads to the going on to know something 
more. A real artist is a man of large eyes and 
great heart, and, as the child, ever ready to take 
in the new thought. He delights in a new 
wonder, the more so as he knows he shall get to 
the full comprehension of it. He can always tell 
something about himself, his early blunders, his 
ludicrous mistakes, his joy over great work, his 
sorrow over his own, his abiding faith and patient 
endurance until he became a ruler among his 
tribe. Intercommunion is always of benefit, but 
isolation of spirit is as bad as isolation of body. 
And the very presence of a great worker is a 
source of light and joy, for we know the great 
worker is of cheerful heart and full of sympathy 
for those who do work. 

The Society must do more than discuss. Talk, 
and nothing but talk, is of little use. No advance 
can be gained by talk alone. To prevent a stop 
in their work it must do as other learned societies 
do—let the public know a little of their doings, 
and that their doings are for the public weal, 
They may give us the opinions of old-world art, 
or point out the excellence of living hands; and 
the best way of assisting the advance of music is 
the assurance that the Society is itself advancing 
in its knowledge of the science and in its practice 
as an art. Let its members prove themselves 
workers, and they will neither want followers nor 
admirers. 





THE CRITIC A WRIT-SERVER. 








As a rule the theatrical manager is not the 
longest-suffering of men. The genus cannot be 
said to be gifted with a Jon-like patience, or to be 
conscientious followers of the Christian maxim, 
that when struck upon the vight cheek it is one’s 
bounden duty to offer an assailant the left. The 
only “cheek” given on such a provocation would, in 
the case of an irate manager, be of the slangy de- 
scription defined by street boys. Truth to say, the 
manager of a theatre is, in the general way, a pecu- 
liarly short-tempered person. He has of course 
many excuses for being so; and in this particular 
he assimilates to the commander of a vessel, who is 
equally prone to irritability. Between the two 
careers, indeed, a strong similarity lies. The the- 
atrical skipper (actors are very fond of comparing 
their establishment to a ship) has, like the nautical 
one, a large and complicated mechanism to look 
after; discipline must be maintained; orders must 
be rigidly carried out; and he has his winds and 
storms to encounter, requiring coolness, courage, 
readiness of resource and decision. So that an oath 
or two here and there, under circumstances of irri- 
tability, may be poetically allowed him ; for exple- 
tives act as a safety valve. The author of “ Valen- 
tine Vox” relates how a hard-swearing captain 
came to be converted, and gave up violent language ; 
but when strongly excited, feeling the necessity of 
letting off the steam in some shape or other, he 
conveyed his sentiments in the form of benediction. 
With this skipper, “Oh, sress your eyes!” and 
“ You siesseD hangel!” bore so vicious an emphasis 
in the adjective as to serve all the objects of the 
more irreverent curse, and thus the captain enjoyed 


gratuity for their attention? Old hands in leo-| his swearing but saved his conscience. The the- 





atrical manager is not often so punctilious as to 
forms of expression. 

There are circumstances, we repeat, in the turmoil 
and trouble of a managerial life which fully account 
for the shortness of managerial patience. One such 
circumstance recently occurred to the lessee of the 
Huddersfield Theatre, Mr. Horton Rays, otherwise 
Mr., or Captain, Morron Price; and this particular 
trial proved to him worth a black eye and ten 
pounds sterling, plus an undiscovered amount of 
legal costs. They do theatrical criticism in a 
curious fashion at Huddersfield: the gentleman who 
performs that literary duty occasionally varies the 
monotony of a journalistic life by serving writs. 
He tends two shrines—Tuespis’ and THEMIS’; 
Minos knows him, and Apoxo too ; as in ScHILLER’s 
case, the gods never visit him alone. From the 
stool of the lawyer’s clerk to the judgment seat 
of the critic is -only a step after all; and 
thus the bar and the stage share the ser- 
vices of Mr. J. A. Stape, dramatic critic of the 
Halifax Guardian and the Leeds Times. In the 
course of Mr. Siape’s professional career—we refer 
to the legal department of his calling—he was 
entrusted with the duty of serving a writ on Mr. 
Morron Price, the Huddersfield manager. He had 
often done the manager good service let us hope in 
a literary way; it was now his fate to render him a 
more questionable compliment. A sad duty doubt- 
less, but it was his kismet: from the theatrical 
notice to the uningenuous writ: such is life. Mr. 
Stape’s efforts to carry out this unpleasant task 
were not successful ; he could not see the manager. 
At length, after several untoward attempts, an in- 
spiration seized him: he took out his literary ere- 
dentials, the card of the newspapers whose repre- 
sentative he was, and sent this in to the manager. 
The ruse was successful; Mr. Morton Price, as his 
counsel assured the court, is ‘always glad to see 
the press;” the quasi-critic was admitted behind 
the scenes into the managerial presence, and the 
unlucky lessee received—not a puff but a downright 
blow. At least it came to blows. For, wroth at the 
deception practised upon him, the hasty manager 
swore, rose, knocked the writ-serving critic down, 
‘*punched him with his fists, and, he believed, with 
his feet.” The cautiousness with which this belief 
is advanced eloquently depicts the hapless confusion 
of the person punched. Indiscriminate must have 
been the attack of the puncher, fists and feet plying 
together. According to the manager’s own account 
the critic was the first aggressor; for he replied to the 
manager’s primal oath by “hitting him smack in the 
eye’’—a situation which introduced a terrific combat 
of two, terminating in the prostration of the critic 
‘‘over an auctioneer’s desk and afterwards into a 
triumphal car among a lot of battle-axes.” Mr. 
Morron Price further depones that the man of law 
and literature after being thus overthrown among 
the arms of a chivalrous epoch, escaped through an 
open door, favouring his antagonist with a parting 
kick which broke his finger. 

It must have been an awful scene—a potent 
warning to rising dramatists that critical hands 
were never made to blacken managerial eyes. For 
Mr, Morron Price bore the evidence of the en- 
counter in a darkened vision, and the critic’s head 
was “left bleeding.” But the latter’s revenge was 
deep! Passing from the legal to the literary phase 
of his life with that easy transition which doubtless 
had come through long practice, he went home and 
wrote an account of the combat to the Leeds Times, 
wherein it appeared in print. And such was his 
power of sarcasm, that in this report he called his 
antagonist ‘‘ Captain Price,” and printed Captain in 
italics. A bitter taunt lay in those italics: his deep 
and deadly reyenge breathed darkly through the 
mystic sloping letters. But it was not slaked yet, 
for he subsequently brought an action for assault; 
and, after proposing that his former antagonist 
should apologise, pay down five pounds, and say no 
more about it, proceeded with the action upon his 
refusal, and won ten pounds. 


In summing up the judge observed that ‘‘ managers 
were desirous of conciliating the gentlemen of the 
press, because they had great power; but when a 
man had the power to insert a paragraph in a news- 
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paver, he should not introduce into it personal 
matters, or if he did, should not in any way give 
colour to his statements and thereby do injury 
to another.” We quite agree with the judge, 
and there is another little point. The business 
of serving writs may be a very pleasant and 
profitable occupation to a congenial mind; and 
equally pleasant doubtless are a dramatic critic’s 
functions. Only the two are slightly anomalous in 
conjunction ; and like the flies and the milk one is 
apt to prefer them unmixed. We recommend the 
doorkeeper of the Huddersfield Theatre to institute 
a sort of Customs’ Right of Search at the Free List 
table; and when a gentleman of the press—espe- 
cially one attached to a Leeds or Halifax paper— 
appears, to notify that all writs, together with top- 
coats and umbrellas, must be left in the cloak room. 








FRANCE. 





Panis 24th, April. 

I am thoroughly sick of the Exhibition and the 
Pianos-Chickering—especially the latter. You 
hear nothing now but of Chickering pianos; you 
read nothing now but Chickering-pianos; and I 
believe some enthusiasts. would eat Chickering 
pianos, if they were digestible. You know how 
insufferable an American is, when he gets upon 
one of his “institutions.” Well, the Chickering 
piano is an American institution, and Paris is 
full of Americans; so you can imagine how we 
are worried with the unending praises of that 
instrument. The papers too—the French papers 
—are shameful toadies, and fill their columns 
with Chickering. I believe the Messieurs 
Chickering are over here from New York, and 
carry about a portable piano with them into 
society, for the purpose of impressing everybody 
with its superiority to all other instruments from 
the days of David downwards. I only hope I 
shall not come across them: that’s all! 

A pretty little comedy has been given at the 
Vaudeville, drawn from one of the romances: of 
M. Bélot by the author himself. He has called it 
‘Les Soweenirs.” The souvenirs are old love- 
letters, than which I know no more stupid re- 
minders of past idiocies. So, however, did not 
think M. Maurice, the day when, after been 
congedié by his old mistress Mme. la Comtesse Héléne 
de Brionne, and having ‘taken in despair to virtue 
and the fair Thérése, he came upon an old drawer 
containing the Comtesse’s former love-letters. 
And now behold his honour rooted in dishonour 
standing, and faith unfaithful keeping him falsely 
true! For he has returned to his old love, and 
Thérése is forgotten—Thérése, his wife, mark. The 
Comtesse receives him with open arms, and prepares 
to dispute with the wife the psychical possession of 
her husband. She goes thus fully armed for con- 
quest to Thérése’s ball. But the purity and trust- 
fulness of Thérése disarm her: she expected to 
meet a jealous rival; she meets only a gentle 
wife; she thereupon abandons her plot and an- 
nounces her intention of travelling. Goes to 
Jericho, I believe. The little piece, which is well 
acted, rings the changes, you observe, on the 
Seventh Commandment, or the Seventh Deca- 
logue, as my English friend Jinks says: Jinks, 
who is eloquent on the merits of an Education 
Suffrage, by varying the sex of the party in peril, 
It is no longer the honour of the wife which is to 
be undermined, but of the husband. Verily there 
be unprotected males on the French stage, as well 
as in English third-class carriages. 

There are more duchies in United Germany, 
Horatio, than are dreamt of in the Almanach de 
Gotha, at least if we are to believe M. Offenbach ; 
for that versatile composer has introduced us to 
a Grand-Duché de Gérolstein, and displays, at the 
Variétés, the doings of the Grande-Duchesse. I 
won’t vouch for the accuracy of the etymon, espe- 
cially pronounced with a soft French G. I do 
not profess to know German; but it also strikes 
me that to talk of an Elector of Hein-Stein- 
Stein-Laper-de-Bott-Moll-Schartemberg may be 





funny according to French notions of fun, 
but is not quite vraisemblable. It is like 
last week’s Punch talking about GrerscHEN 
for Gretchen: a mistake which Punch has no 
business to make, considering how often ‘‘ Faust” 
has been performed and commented upon. But 
to get back to our Grand Duchess. She has a 
great passion for arms and soldiers, and has 
elevated a big muscular private of the Grand 
Ducal army (consisting of four men and a gene- 
ralissimo) to the rank of general-in-chief and 
Baron de Vermouth. But the favoured Fritz is 
betrothed to a peasant, the young Wanda, and 
the honours of the Grand Duchess cannot 
touch his heart. There is a conspiracy among 
the courtiers and nobility of the Grand Duchy, 
owing to the favours showered upon Fritz, 
who is a sort of military Wagner; and there 
is a certain Prince Paul, Elector of Hein- 
Stein - Stein -Laper- de-Bott-Moll-Schartemburg ; 
and the Grand Duchess is forced at the end of 
the piece to renounce Fritz and take up with the 
Elector of Hein-Stein, &c. The whole thing is a 
mere bouffonerie. As for the music, it is Offen- 
bachish, and that is all. You cannot pretend to 
analyse it, but I may mention that there are 
a drinking song pretty good, and a burlesque 
Benediction of the Daggers, after the ‘‘ Huguenots,” 
which finds favour. And Schneider is capital in 
the rdle of the grand Duchess. Mise-en-scine 
and execution first-rate. 

Concerts are prolific with us. Joachim is here; 
“ Struensee’ continues to do well at the Athénée ; 
also the choruses from “ Ulysses.’ Among the 
ecclesiastical musical events, I may mention a 
performance on the Medieval Gothic Organ, built 
by Bryceson Brothers & Co., London, which is a 
very effective instrument. I have no space for 
detail of construction, and can only state that it 
has two full manuals and a pedal organ. The 
swell organ containing 6 stops and 336 pipes; the 
great organ 8 stops and 448 pipes; and the pedal 
organ 2 stops and 58 pipes. It has 6 couplers; 
3 composition] pedals to great organ; and 2 to 
swell. 

Did not some ancient philosopher say there is 
nothing new under the sun? There appears to be 
nothing new under the rain either, as was 
demonstrated in the early days of this month, 
when the big Warehouse in the Champs Elysées— 


the Universal Exposition of International 
Packing Cases—opened. The idea of these 
Exhibitions is not novel. Those cultivated 


classical scholars your musical readers will re- 
member the notion is mentioned in one of 
Seneca’s letters apropos of an effort made by the 
Emperor Nero to get up something of the kind in 
Rome. Seneca says:—‘I was present the other 
day at the solemn exhibition of the riches of 
Rome; there I saw marvellous chefs d’ euvre ; there 
were also exquisite cloths, hangings, and 
costumes, which had come from beyond the limits 
of the Roman frontiers.’ Can you not mention 
this fact to the young gentleman who does those 
wonderful classical articles in the Daily Telegraph 
so that we may have a burst of magniloquent 
froth after the style of your contemporary ? 

Let me now forsake the past, and dip into the 
future. In a few days the Thédtre Italien will 
give M. Luigi Bordese’s new three-act opera, “ La 
Fioriaia” (The Flower Girl).. The principal part 
was to have been sung by Mdlle. Patti, but her 
active employment since the beginning of the 
season has prevented her from learning this part, 
which will be given to Mdlle. Laura Harris.— 
There are only four dramatis persone in the opera: 
Gelsomina, Mdlle. Harris; Gennaro, M. Nicolini, 
Frederico, M. Verger; Toniotto, M. Crasci. The 
libretto is by M. de Lanzidres. A musical festival 
will take place in the Palais de I’Industrie of the 
Champs Elysées, on the 14th July. All the civil 
musical societies will be admitted to compete. 
In the same building, on the 21st July, will take 
place the military band contest, Each musical 
corps will execute a piece of its own choosing, and 
the overture to Weber's “Oberon.” Alexandre 








Dumas is in Frankfort, gathering matter for a 
new novel which he is preparing, and which is to 
come out in the feuilleton of the new paper, La 
Situation, under the title of “The Parisian Terror 
in Frankfort.’ The difficulties in the way of the 
performance of the pieces of M. Victor Hugo are 
being, one by one, removed. A committee, con- 
sisting of MM. Camille Doucet, Edouard Thierry, 
A. Vacquerie, Paul Meurice, and Paul Foucher, 
has deliberated upon the arrangements. It is, at 
present, intended that the Comédie shall produce 
“ Hernani” on the Ist of June, Mdlle. Favart 
playing Dona Sol, M. Bressant Don Carlos, M. 
Delaunay Hernani, and M. Maubant Ruy Gomez. 
“Marion Delorme” will be played during the 
following. season. Beauvallet will play Don 
Salluste, in ‘‘ Ruy Blas,” when that piece is pro- 
duced at the Odéon. Victor Hugo's “ Hernani’? 
is about to be revived at the Théitre Frangais, 
the only theatre authorised to play his dramas, 
and no other play of his will be given before the 
month of January, 1868 ; therefore the talk about 
“ Ruy Blas” being performed at the Porte Saint 
Martin is without foundation at present. In the 
course of the season the Théitre Déjazet will give 
“‘Le Monde des Premiéres,” a piece in three acts 
and ten tableaux, by MM. de Tallais and Dunan- 
Mousseur. Frederick Lemaitre has signed an 
agreement with M. Moreau-Sainte, manager of 
the Folies Dramatiques, to create aud play the 
part of Pére Gachette, in a piece bearing the same 
title, and which will follow the “‘ Voyageurs pour 
U Exposition.’ 'The Cirque de l’'Imperatrice, in the 
Champs Elys¢es, opened for the summer season 
onthe 20th inst., and the Cirque Napoleon, be- 
longing to the same company, closes its doors, 
The American steamer, Guiding Star, has arrived 
at Havre, having on board the greater part of the 
material and personnel belonging to the American 
Circus, which is about to pitch its tent in the 
Champs ElysGes during the Exposition, The 
celebrated Indian Warrior U-ta-wa-nu, (Swift 
Arrow) and his daughter We-no-na, (White 
Swan) form part of the troop. That is all; a 
huitaine / 





HOLLAND, 





Amstrerpam, April 22nd, 

To-day is Easter Monday. If the weather on 
the other side of the Channel has been just as 
magnificent as it was here, the different railway 
companies must have had plenty to carry. Some 
go to Kew, Richmond or the Crystal Palace, others 
visit Margate, Ramsgate or Brighton, but most 
people must necessarily have proceeded to Dover, 
in order to witness the Volunteer Review. Well, 
for that huge, compact mass of idlers, conveyances 
must of course be provided, and—what is more— 
provided as cheaply and quickly as practicable. 
Easter Monday is one of the grand popular days 
in England, and if the weather be fine, we are no 
longer to be startled at what a signal man of some 
or other metropolitan railway stated last year: 
that as many as 732 trains passed him on that 
day. 

It is interesting to compare the way in which 
the English and the Dutch celebrate the holidays 
of this: period of the year. On Good Friday in 
England everything is shut, here everything is 
open ; there is no Exchange in London, the Bourse 
is kept in Amsterdam in the ordinary: manner, 
Easter Monday, however, is in this country more 
a religious feast than anything else. I cannot 
tell you why, but such is the case. It is true that 
all the theatres and concert-halls are open, but 
still the shops are closed, the Bourse also and no 
papers issued, at least not in this city. Now in 
London, it is quite the reverse as regards the last 
named things. You must know, Mr, Editor, that 
we have, properly speaking, no national church. 
Our law does not allow the government to mix 
itself up in Church matters. Each city, or town 
or village has ite own regulations regarding 
religious affairs, So Amsterdam bas peculiarities 
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which distinguish it from Rotterdam and other 
places. Here the Bourse is officially closed on 
Sundays (this constitutes a recent measure, it was 
formerly always open on that day) as well as on 
Easter, and Whit Monday and Christmas Day. 
Early this year some bigoted persons (we have 
them here also, Mr. Editor,) introduced a resolution 
in the Town Council which would have had the 
effect of abolishing the Bourse also for New Year's 
day and Good Friday. This resolution, I am 
happy to say, has been negatived or “smashed,” 
as they call it here, by a large majority. There 
are no regulations as for newspapers and places 
of recreation. We have papers as well as theatres 
and concert-halla on the Sunday evening. The 
private railway companies are not bound by any 
legislation in this respect, and the post office and 
the telegraph being under the exclusive control of 
the Crown, are as such, free of all Church influence. 
We are so accustomed to this free-trade in 
religious matters, that people here would make 
just as much noise about a concert-hall being shut 
up because of the Sunday, as the Sabbatarians 
in London would probably if a place of amusement 
were thrown open on that day. We do not see 
any harm in receiving and writing letters, or in 
going to the opera-house on Sunday. If my 
neighbour goes to the concert on Sunday, I do not 
regard him as an infidel or an atheist. We do 
not understand the English term Sabbath-breaker. 
If you talk about the Sabbath to a Dutchman, he 
will tell you that he is no Jew, and that he has 
nothing whatever to do with an Israelitish institu- 
tion ; that he has his Sunday, that is to say a day 
for rest and recreation; and that this is quite 
sufficient. Therefore we read such notions as 
those of Richard Roberts merely to amuse our- 
selves. If a person, amidst the light and civilisa- 
tion of the nineteenth century gets such pitiful 
trash into his worthless head, we consider it 
quite hopeless even to try to argue with him. 
We would send him to the madhouse at once, or 
charge him before the magistrate with wilfully, 
maliciously and successfully making a fool of 
himself. But even if Roberts’s view of the cause 
of the fire in the Crystal Palace on that fatal 
Sunday were not a foolish one, if—leaving Jere- 
miah out of the question—he had argued thus, 
“the shareholders wanted to open the building 
on Sundays; God in his wisdom desired to caution 
the directors against their executing their wicked 
design, and therefore sent a disaster to destroy a 
part of the Palace,” even then I do not think that 
any man of sense would have admitted this rea- 
soning as infallible. But I have even heard 
people say that had the Crystal Palace been 
opened to the public on Sundays the fire would 
probably not have taken place at all. If it had 
it would have been discovered very soon and 
quenched in the beginving. All the officers of 
the CrystAl Palace Company would have been on 
the spot; the police, too, and the very public who 
were excluded could have rendered very important 
services, had they been in the building from the 
commencement. 

I have been chatting on these subjects, because 
there is no musical news of any importance to be 
recorded. 

I have received the program of the tenth con- 
cert of the Felix Meritis Society, which is to take 
place on Friday evening next. It is very curious 
that nothing is told us about a visit of the king. 
I have been so decidedly informed about it that 
Iam rather astonished, I must confess. No doubt 
a subsequent and definite program may yet reach 
me between the moment I write and Friday 
evening. ‘The arrival of his Majesty takes place 
on the 24th inst. Wieniawseki does not play to- 
morrow. Perhaps he will on Tuesday week. 
Gounod’s “ Faust” is given to-morrow for the 
last time this season. 

The flower show in our Crystal Palace has been 
held with much success, over 60,000 persons 
having visited it in a week's time. The whole 
was neatly arranged into a garden, with foun- 
tains, artificial rocks, etc, Of course it would not 


be able to stand a comparison with one of those 
gigantic flower exhibitions in Sydenham or Ken- 
sington, but for Amsterdam it was quite grand 
enough. There were but few roses, but a great 
many azalea Indica in a splendid condition; 
acacias were also numerously and magnificently 
represented. Besides a great many beautiful 
rhododendrons, I found hyacinths, nerium ole- 
ander, epacris, etc., all of them well conditioned. 
The show has been planned and arranged by the 
Amsterdam branch of our Agricultural Society. 
Seventy-nine persons have sent in plants and 
flowers, and one hundred and forty-six medals 
have been given by various parties to be distri- 
buted among those the committee (acting as 
umpire) thought fit to receive rewards of encou- 
ragement. Of these medals, six were in gold 
one hundred and forty in silver. On Sunday, 
April 14th, there was a grand concert, attended 
by over 7,000 season-ticket holders and other 
visitors. The consequence was that one could 
hardly move about. 








SQUARE WORDS. 





1, A playhouse, a workhouse, ‘tis both you will say. 
The labour of guessing don’t shirk. 
The article’s self is assuredly play, 
But the name is suggestive of work. 


2. This person in Scriptural pages is hid; 


3. And TI trust he was upright in all that he did, 
But I’m not very sure, for (I own it with shame) 
I've forgot all about him excepting his name. 


4. Divine the foregoing ; if guessing you’re pat in 
T'll say you're correct, and confess it in Latin. 


In the land beyond the ocean, 

In the undesired dominion 

Where the mustang and mosquito 
Roam about the vast parara, 

Where the rancheros are swarthy, 
Jogging on their broad alforjas ; 
Swearing many oaths euphonie— 

By carrajo and carramba, 

Not to mention sundry Dios ; 
Flirting with the soft pueblas, 
Sunning faces on the housetops ; 

In the land of Moctezuma 

And another native party 

Of forgotten patronymic 

Full of q’s and z’s and 2’s, 

Known alone to Captain Mayne Reid, 
Captain Reid the dauntless hunter ; 
Whilom lived a curious couple, 
Lived an idiotic couple, 

Dwarfed and stunted, brown and silent, 
All within a solar temple. 

You may see them, you may marvel, 
Gazing at their hideous features, 
Wondering how love could make them 
Ever marry one another, 

Ever hope to people Britain 

With their disproportioned species. 


cr 
. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO SQUARE WORDS IN OUR 





LAST. 
CASTE 
ADMIT 
Su It 2 
TI TL SB 
ETHE L 





The following have sent us correct solutions :— 
Fanny; Figaro; Charles Starmer; Nelle Reylloc; 
Monaline; Bedford Square, 

Partially correct: G. Lorein (we shall be very 
glad to hear from you). 

Correct answers of Double Acrostic in our number 
for April 6th, received late from :—Noddy Boffin ; 
Mr, Booffums. 








The will of Miss Elizabeth Wickins, of the 
Cathedral-close, New Sarum, Wilts, was proved in 
London, April 4, by the executors, Charles H. Radcliffe, 
Elliot Morris, and Samuel Heathcote, Esqrs. The 
personalty was sworn under £45,000. The will is of 
considerable length, and the legacies are numerous. 
There are many bequests in connection with the 
cathedral. It was her desire that the anthem, 
‘**Call to Remembrance,” should be performed by 
the choir on the Sunday after her funeral. Legacies 
are left to most of the officials engaged in the ser- 
vices, including the organist, lay vicars, and choir, 
down to the organblower and bell-ringer. She di- 
rects the interest of £500 to be paid to eight vocalists 
assisting the vicar choral, which sum she leaves 
‘*to encourage the study and practice of Protestant 
sacred music from selections of Green, Gibbons, 
Purcel, Jeremiah Clarke, and Croft.’ She leaves 
£100 to be applied in restoring any portion of the 
cathedral, also several volumes of books to be added 
to the Sarum Library. She bequeaths £100 to the 
society for assisting the poor clergy in Wilts, £100 
to the Matrons’ Ward College, and £100 to the 
Salisbury Infirmary. There are various legacies, 
to her relatives and friends. The residue of her 
property, real and personal, she leaves to Hugh 
Price, son of Hugh Price, clerk, and Charlotte, his 
wife.—Illustrated News. 

> 

British Cottece or Herattn, Euston-road, London.—Fort 
years’ use of these medicines (MORISON’S VEGETABL' 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morigon’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medicinal herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sigt of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills. In boxes at 7}d., 1s. 14d, 2s. 9d. and 
4s. 6d, ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 











N Y SWEETHEART WHEN A BOY.— 
Witrorp Morean’s new aud successful song in C and 
all the principal 


E to suit all voices, sung and 
vison, 244, Regent-street, W. 


always encored, 24 stamps. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramsrn & Co., Nisset & Co., and Hamitton & Co. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX L# COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles IIf, (Spain) and of oo (Belgium). 

Translated and adapted from the Second Edition (with the 

author's express permission) by HENRI RONGET. London; 

Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 





Sung by ARTHUR LLOYD. 


POLLEE- WOLLEE-HAMA, 


THE JOLLY JAPANESE. 


The newest and most successful comic song by 
the Author of ‘ Ka-Foozle-Um.” 


With coloured Frontispiece, 88. 





Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





EW SONGS AND DUETS. 
PHILLIP KNIGHT. 


By JOSEPH 


Daughter of the Snow (The Snow-drop) ........ 
Little cares the $0 0ebe0e ce cccecsecccoecn 
Where the roses grow (duet) ........++s0++ 


women? 
coco 


Published by Cramzz & Co., 201, Regent-street. 





Now Ready. Price 8s, Feap. 8vo., cloth. 


Cc CE HOM IN E 8, 
By an OXFORD DON. 





Apams & Faancis, 60, Fleet-street, E.C. 
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CRAMER’S 
| CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 





28 GUINEA PIANETTE.........00 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE.,.........00008 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case frees 








CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 


s. d. 
Jules Benedict's Grand Conce rto for Pianoforte, dedicated 
by permission, to the Empress of the French.... . 6 
Jules Benedict's Rose Leaves Valses, beautifully illus- 
trated with a View of ( aed Hall, dedicated by 
permission to Lady Stafford . 40 
B. Richards’ Maritana, Fantasia on Wallace's celebrate d 
opera... sdrscctesocosvesce @ @ 
a “Mosaique « sur Maritana’ coccocceccoscceoce 4 O 
T. Vilar. Patrol: A enh March - 80 
Rosellen's Freischutz ‘ oe 6 © 
” ” Duet... 40 
Crispino e la © mare. 40 
J. G.’¢ ‘allcott, St. Cecilia, Books % ‘2 “Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 4 0 
Book 1, 2, duet .....+ - 6 0 
Réné Pavarger. LT Heroique, Mare he.. eo SC 
pm Fantasia sur stradella ‘de Flotow ween 
F. Nollet.” 1 Horloge du Grand Pére z » &8 0 
8. Heller's Autumn Leaf: a Sketch . o 2 6 
Sophia Praeger. Idaline, Meditation . j coee 2 6 
EK. Pauer. Love in Absence, on songs hy Beethoven .. 4 0 
G, A, Osborne. Grand Fantasia, La Gazza Ladra .... 4 0 
Grand Duet on Airs from 1 Wallace's 
Lurline ......... on 6 0 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


HAPPELL’S (W.) Porvtar Music or THE 

/ O-pen Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428, Or in Seventeen parts, each 83, 


HAPPELL’S (W.) Otp Eneuisn Ditties, 
selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 158 


OOD’S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupie, J. T. 
Sunenne, and H. E. Dispix. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, _ and 268, ; 3 elegant 
bindings, full bound morocco, 31s ae 
The Introduction, Critical Disse saben "and History of the 
Songs, has been written by Groner Fanquuan Graname, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gaoncr Fanquaan Graname, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel. 


M°e OORE’S IRISH MELODIES. — With New 

mianies and Accompaniments, and Edited by G. A. 
MACFA! In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Caaman & Co. aaa, 201, Regent-street. 


] 7 ADY “HILDRED. Tenor ‘Soena. Composed 

4 =pady for Mr. SIMS REEVES, by M. W. BALFE. 
ms G down -y- ey); in F (transposed). Price 48. 

melody and captivating treatment there has been 

we a © this since the days of ‘Come into the Garden, 





Cramer anv Co. Limited, 201, Regent-street, W. 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART’S celebrated UPERA, in 
two books, Solo, 68. each ; Duets, 6s. each ; Accom ts, 
la. each. 
Cramer axp Co. Limited, 201, Regent-street, W. 


WILIGHT YET LINGERS. 
voices. By George Linley. A 
38. 








Duet for equal 
chamber work. 


Cramer & Co. Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS, 


————e—e—eeeeeeeeems> 








MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

{’'VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paton &s. 64. Eacu. Post free for Fifteen Stamps. 





ORAMER & CO, 
15, Westmereland-street, Dublin, & 201, Regemt-street, London. 


CRAMER & CO.’s NEW SONGS. 


BY 








FAVOURITE COMPOSERS. 
s. d. 
Panline’s ae. pabeucesbead ..J. L. Hatton 3 0 
Pretty Nell . 0eceste seccenne -E, Fagan 3 0 
Twilight . . BOP -- Waiter Maynard 3 0 
Kissing her Hair Gekech aedeenbedeees . By ditto 3 0 
What saith the river . AeeReeahenenenes -Leolin 3 0 
Song of Home .... : “Maeder 2 6 
Hymn of St. Hilda’s Nuns.. ‘|B. Richards 3 0 
The Last Watch.. ° 2 ‘A. Macfarren 2 6 
The Broken Ring ee .Henry Smart 2 6 
I long for the Violet of Spring .. ae Reichardt 4 0 
My Jamie . care aipiaa ..G. Perren 3 0 
Song of the Echoes’ on sabes J. Barnett 3 0 
Cramer & Co. Limited, 201, Regent street, w. 
GOUNOD’ Sg NEW ANTHEMS. 
4 BABYLON’S WAV E.” 
Psalm CXXXVIIL Chorus, 4s,; Vocal solo, 8s.; Ful) 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal an 3s. ; Full orchestra (parts), 5s. 
London: CRAMER & Co. Limited, 201, Regent Street, W. 
EW ITALIAN SONGS. 
Begnel (Reverie) ..cccccccccccccces Schira 3s. 0d. 
Ren FE. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 
La Restituzione ........00.. 0.0. 0+++ +. Drizd 2s. 6d 
Gli Occhi Neri . ° 2s. 6d. 


enn... 2s. 
-Traventi 4s. 0d. 
Cramer & Co. Limited, 201. Regent-street. 


Invito alla Tarentella .....-.+...+-. 





UST PUBLISHED.—FO 
e PIANOFORTE, by Ricwanp Brac. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” + 63. 
Schira’s Opera, “* Nicold de’ ‘Lapi” oa 


~OERTINA AND 


” ’ 

Po eo Meyerbeer’s om, * L’Etoile nos 
Nord” . 6s. 

” ” 


Meaty 0 “Merry ‘Wives ot 
3 oper . 6s. 


INSTRUCTION weak FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricnarp 
BiaGrove, 10s. 6d. 


CRAMER & CO. Limirsp, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reczyt Strzzr, in the fol- 
lowing variety of case and mounting, viz. :-— 


Guineas. 
Bee BORE on 00. 00.00.00 00 00 co co ce ccceescccsesseencces SE 
Ix Buace Wainvr .. pedglebdiceeseceecesessecn ED 
Is Frovaep Waisvr ... 06 teeneseetetescememen Se 
Is Rosewoop ........ wiktwsew ae 
In Pan Tare, TO RESEMBLE : Esonr.. ecsccces OO 


In Rosgwoop, with AtBert Fatt .. ccosonnce Oe 
In Bure WALNUT, WITH ALBERT Fat... eww oe 
Dirro, wita Trusses anp SHargep Enps.......... 38 


Iy Pottanp Oak, Dirto ........ 42 
In Marie anp Gotp, ALBERT Faut a AND > Tacemss .. 45 
In Fieurnsp Cepar, wit Do. Do.. eo 


Ix Otive Woop, wita Do.  peiapaadideer 45 
In Satin Woop anv Gown, wita Do. Do. ........ 48 
In Conomanpst and Gop, with Do. Do. ........ 50 
In Amporna anv GoLp, with Do. Do. ..........+. 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. 


In Sotup Manoeany, packed in Zinc and Shipped’ — 
Dirro, with Folding-up Keyboard ........+.e0e008 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street, 





(The largest in Ewrope.) 








ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. a 
8. ad 
The Overture. Arranged by Edward F. aaatet. 
Piano Solo. oe os 5 0 
“Ts any merry damsel here ?”.. + ee we +. 8 0 
**T shall woo her.” ee oe ao @ 
“When youthful joys : and hopes are fied.” .. o* - 26 
“The Gipsy’s Home.” .. ee ee oe ee - 2 6 
“The blush of early morn.” .. oe oe ee eo 26 
“Wher” . ee os ee « 2 6 
* Silly youth, you ‘sadly tease me.” .. ee ee . 8 0 
“ You wicked Gipsy girl.” ee ~ «a & © 
“ There’s a wond’rous magic potion.” eo oe ee 
** Money, money!” Bi ° 7 oo . 40 
* The draught of love.” ee ee . 60 
“ The last appeal.” (Jessamine.) a ee oa = oe 
** At first the mountain rill.” Quartet. ee ee - 8 0 





Cramer anv Co. (Limited), 201, Regent-street, W. 





HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 





Separate Numbers. s. d. 
1. “‘My Vocation.” Grand Air. Sung by Mdme. Florence 
2. “ When along the road I ride.” RusticSong. Sung 
by Mdme. Lancia 3 0 
8 “O " amihine of love. » Tenor Ballad. “Sung ‘by Mr. 
Perren ‘ 8 0 
4. “The Ma er’s Song. of Sung by Mr. Aynsley Cook, 6 0 
5. ‘ Bright as love’s dream.” Duet. 8 0 
6. — spirit, sing again!” Soprano Air.  Mdme, se 
7. “a « of the silver mail.” Ballad. “Sung ‘by Mr. sé 
Weiss 
8. “ Hope’s Dream.” Romance. Sung by Mame. “Lancia 8 0 


All epee Illustrated with Portraits of the Artists en 
costum 
The complete work, scored for voice and piano, 15s, 





Cramer & Co. Limited, 201, Regent-street, W. 





PHE SLEEPING QUEEN. By 
M. W. BALFE, 


Overture .. oe ee ee 
Aria—‘‘ The Prime Minister” si ee ee 
Duet—‘“‘ I crave a boon” ee ee -- C.and 
Trio—“ She is heartless” oe oo 8., C., and 
Ballad—‘‘ Only aribbon” .. oe ee 
Duet—“‘ The Treaty” “a @ 
Fandango.—* Pablo the ‘lover, » in A minor 

Ditto, ditto, in G minor és as 
Serenade—“ The Noontide Dream,” inE .. a T. 

itto, 


Ditto, * ee + 
8., C., and y 


and 


: Opp: 


Trio—“ Most awful sight” 
Bolero—‘‘ On bended knee” 
Quartet—“ Fondly I dreamed” 


Cramer & Co. Limited, 201. 201, Regent-street, W. 
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|: Boltadialls "9% *-*" An Opera. By 
G. A. MACFARREN. 

Complete Opera, for Voice and Pianofurte, net, 25s. a 

A blessing on the harvest fall .. ee oe - oe * 6 

A lonely wanderer oe ee ee Song 2 6 

Harvest Home Four- + Soug 26 

(Separate Voice Parts may be had. Price = page.) 
Wear this flower andthinkofme .. ee . Song 2 6 
Oh Tiemual, Hebas oe eo oe oe ee Soug 3 ° 
annah, Hannah, speak eo -» _ Romance 

oe htest ana meal’ ee ee — — . : 
y way ky Ww) eo oe 

Cve watch’d oe oe oe ee ee * fan 26 


Cramer & Co. (Limited), 201, Regent-street. 





pee A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Llustrated, 15s. 


8. d, 
he Pith ab says the Gentle Dove” (s. » pasermaad _ 


1a he i — , anepened te ¥ Al 2 " (Ms), 
Song—‘ From uvergne come” . 
beautifully illustrated 

8. “The Showman’s Ditty” (B.), ” (B.), splendidly illustrated .. 

4. Sixty’s Serenade (B.), 

5. ‘ Hurrah ! for the — = ye beautifully 
illustrated 


co coc wc 
eooc oo 


Cramer & Co, Limited, 201, Regent-street, W. 





<0 


4 he BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s. 


The Overture ee bh) eet ad 
1. Duet—“ Night and m Yas -. 8, and 


2, Song—“‘ My home in ” original key, p 
flat; | key, Bflat_ .. . S.orM 

8. Trio—* News | a howe ee ee 8. C 

4. Song—*‘ Boot saddle!” oo ee oe 

5. Trio—“ My heart is breaking” .. + §T. 


T. 
6. Duet—‘“‘ Ah ! Captain, 1 can see you” 8. and 
7. Chorus—‘‘ The cattle in the clover oe 
8. Song— —" Ah | do not take her from him” ee 
9. Song—“ For her sweet sake ” 
10, Dust—' We waite late, we waied long,” 8. “and T. 
11. Chorus—‘‘The Rheinland” ee ee 


a 
BHO: FPRRe 2 
ercocromecec$ com” 
cooacosoooo oo 





Caanzn & Co, Limited, 201, Regent-street, W. . 
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CRAMER & CO’S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .......ccssscesssseeree Manzocchi 
Bella isola del mar J. R. Thomas 





Una notte a Venezia (Solo or a seocee Arditi 
Ima (Vocal Waltz in C and B) .......... Arditi 
ae OOP DINEL : scccantescasenvansctiannonsoceinsaben Brizzi 
WR DAI sis 0sécsessnssennocasanceasstocsenes Brizzi 


Innamorato d’una stella, in G and B flat 





Randegger 

df, RR Me Randegger 
La luna 6 bella in G and B flat ...... Randegger 
Ee Schira 
WIRES coetnt tetnietictenetenienn V. Gabriel 
II Re dei | , V. Gabriel 
C. Pinsuti 

Belsiana 

Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave eS Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 


Gounod 
Ave verum, chorus, S. C. T. B.........006 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 


Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 





O handsmaids of Irene, chorus, S. S.... Gounod 
Merril »merrily s — the bells, A. T.T. B.Hatton 
It is May, S. C. 'T. By ssesersersereeeeneers Macfarren 
Cradle ng, S SC. 7 BBe . casastsondinosoasesse Smart 
*,* Band and chorus parts to the above. 
NEW ENGLISH SONGS. 
SMP CONE OP TRORND sec dnecossesessncencenneces Maeder 
BE DOMME cicosnceccnsnessccasvccssssvvorepnes Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ......sceseseeeee Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! .......+++ J. Barnett 


Courtly Dove, in A and G  .....esee.eseee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 





The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
aa Arditi 
The leaves are turning red . Wallace 
Fo heee ple, a AR Re Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) orsece Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn awl - Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ..........sses0008 Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C ........ccssssesseceeees Gounod 
Medjé (an Arab a inC andF ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
it: Loret 





Masini 
Fair the rose of loveis blowing, in B and G@ 


Gounod 

A holy calm, a peace divine .......600 Wallace 
Hast thou seen the young day blushing, in E 
BOG Ca sancernacasnecesgrornconastocosgassapan Gounod 

St. Perey (Drinking song) .....+.++++ Offenbach 


8. 
My home in cloudland, a D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 





Gold and Gray  .....ccccccoseeaserseeseseeees Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild wWing.........ssssseseeseee Wallace 
Gondolier’s last good night .........sseeee Arditi 
O could I but re-live the past! ............008 Balfe 
When yeare parted ........seseeee J. Blumenthal 
The Lark song (Valse-Ariette) ........+0+ Gounod 
Hero to Leander, in D and C .,.........+ Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (’Il Bacio’) ........6.seeeeeee Arditi 
Beauty, Sleep (VArdita).........scceeeeeees Arditi 
Prett Colette (Illustrated) adapted by Henry 
AINIC.....+44 Srecceceescuvererescccvencecossensetousbdes 
Heather Bells 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen ....... Lecbessepesece W. C. " Levey 
The Phantom Rose ........-.+0 evcesbeceuscee edvbooeteue 
What saith the River ? suse. sssssssessssee Leolin 


conoqwccochonono bono cobohe” 


CACCSSAaSSA Saccen® 


&e. 
4 0 
4 0 
40 
3 0 
3 0 
4 0 
3 0 
3 0 
3 0 
2 6 


www wocwccwowo cwhon Wwe howhwe RROD GOO CO Co no GO GO GO We Go Go Co Co Co BO Ge BO DG 


Coma wo wth 
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NEW BOOK PUBLICATIONS. 
Ulysses. The Choruses complete (voice and 
NDT asics nisexceinconceiasante Gounod (nett) 7 
Tobias. Sacred Drama (voice and piano) com- 
URS in les wsorenscesecounsscnsbues Gounod er 5 
The Art of Singing ............seeee Cazalet (nett) 2 
Modern Pianoforte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 12 
Modern Pianotorte School :— 
Part I. Style = (separately)........++ scrsseones 8 
Part II. pression ( io ercccccnesse | © 
NEW DANCE MUSIC (Solo or Duet). 
QUADRILLES. 
Ba-ta-clan (Offenbach) ........sseesseeee Wallerstein 4 
All the rage! (on popular airs) ......... Calleott 4 
Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 4 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 
She stoops to Conquer .......ccccecserseeeeere Coote 4 
Merry Wives of Windsor .......secseseeeeees Coote 4 
Coldstream Guards ..........sescccssceecee Godfrey 4 
Young Man from the Country..........++ C. Zotti 4 
Roblin MeO sicssscisssccisacessssns Charles D’Albert 4 
ID ais ccciccnssstsiccmenctaannes Charles D’Albert 4 
Lurline ........ dseccbeseccceesneseceoces Charles Coote 4 
POLKAS., 
Skating Polka ....ccccoccoccsccsscecees seeee Ve Wallace 4 
Souvenir de Bath .........cccccccsscsrsvesseeee Felder 3 
Souvenir de St. Leonards.......cseseereeeee Felder 3 
Pretty Barmaids...........sseeceese Henry Delorme 3 
COPOUIID osdsccosccnccssccssecsseccncscce Charles Coote 4 
COMO sicacocereicrecccsscocccescssocteete J.G. Calleott 3 
Amber Witch.........ceessees eeeeees Charles D’Albert 3 
Falstall sys cccciccsicsesocsicesecses bbveosoncdocos A. Manns 3 
MAZURKAS, SCHOTTISCHES, &c. 
Kettle-drum, Schottische ........++0++ C.Godfrey 4 
Toxopholite, Polka-Mazurka............ Offenbach 4 
Gipsy, Mazurka....cssesveees eceeveveccccones Bucalossi 3 
Marie-Louise, Mazurka .......eseeeseeee Vandervell 38 
Laudomia, Mazurka .......ceccecseseeeeeees A. Manns 3 
Th BaGdO ncoccoscccsccssccsssesscsssoabstedescee E. Berger 3 
La Sarolta, Mazurka ....sssscssessereeeeee Felder 3 
WALTZES. 
NOT@.ccccoscoscsccsopecccccccsesesssscsonees 4 
Florence 4 
Eglantine ... 4 
UEEL, cocesscccscovsces 4 
CHIOS arorccccvcrececcecescccoscoccocccscececcteoes 4 
Time (Ardiiti) .....0cccccccccccccecesvcsoces G. Godfrey 4 
TRG LACOB ie csc esnccesccsces evccvccccceccoccoese O. Metra 4 
Chants du Ciel .........cccsccssccercessereeeees Strauss 3 
THO AMY cvrisvseisccccccrcseece Soceccvcesecnece J. Levy 4 
The ogee BOOP .ccsvccerscvssococcevebvece Labitzky 4 
Sweet Spirit .. scevcceseccccseeeeeees Je Pe Clarke 4 
TE BG iessevertensioey sie socsecesccocescsoece Carlo Zotti 4 
LUPTING .....coccoscscescsvcsscoveroess Charles D’Albert 4 
Amber Witels ccssccdesssccsscosssvaes Charles D’Albert 4 
Prairie Flower...... ..- Gerald Stanley 4 
The Ace of Hearts. . Eugene Duval 4 
Summer Rambles ...........++ . Gerald Stanley 4 
Woodland Whispers (1st i esseee Gerald Stanley 3 
——_—_—_—_———(2nd set) ...... Gerald Stanley 3 
La farfalletta........0cccsecseceresees +» Paul Giorza 3 
GALOPS. 
Mayfair........ deppesvessessacecses onseosssee . C.Godfrey 4 
Mexeap eseddution Addvoncncdtons qprcsdcecosesee H. Hardy 4 
Bugle .......... edocs coccoscccccesccnseoesees «we Dawson 4 
COIOTBS Sails icivcusetcctcsestes sesseee Offenbach 3 
"Cross COUNTY ......ssercescccevcscccccececs C. Godirey 4 
The Witches’ Own ........0s000000 éoeeees J.P. Clarke 3 
En Avant .00.s00ss.cocccsecceoes sbesdoce see Felder 4 
Les Hussards de la — eséssseseenseooeee D. Léon 4 
Postman, or — Mail ..........0008 Je P. Clarke 3 
Night Bell .. coveee J.P. Clarke 3 
LANCERS. 
Rhine Wine 200480000000 es000 . C.G 4 
ViONNOSS...covrevcrcccerscccccccscceecece Bs Wallecsters 4 
igi . Rimbault 3 





#,* All the above are beautifully iUlustrated. 


ooo 


CRAMER’S SELECTED 


CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


1, English Songs. 7. Nocturnes, Caprices, 
2. National Melodies. &e. 
3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &e. 
Italian. 9. Pianoforte Duets. 


4, Easy Pianoforte Pieces. 

5. Operatic Fantaisies, &c. | 11, Dance Music, 

6. Rondos, Airs varied, &c. | 12. Sacred Songs. 
13, Harmonium and Organ Music. 


10. Italian Son 


*,.* Other Selected Catalogues are continually being 





. NEW PIANOFORTE PIECES. 


Crispino e la Comare.........++ eendnsecesees . Rosellen 
Der Freyschiitz (fantaisie) .. ..Rosellen 












St. Cecilia (Sacred Airs), “Books I. & IL. 
Calleott (each) 
Trumpet, blow! (Gounod)  .......seseeees Hargitt 
Dream at Morn ...coacccccrsccccecsvccocecsccsee Nollet 
Les Folftres .......s0sse00 .... Blumenthal 
Caprice Humoristique ......ccceecseesereeee Heller 
POS. HOD occ... cevcecscnsdeseesectssecéier enoneene Heller 
Valerie, ROMANCE occccccseccsseocssstbececesoos Felder 
BOUROD . .,asnsanscnrpecconcsccsoupsopecconnane Blumenthal 
AGA TURE snastniends osedin onsennanncernsteeades Naumann 
Ma prigre pour samen esveccesedbices Felder 
Weaving & Dream.......scseseeseeeeees . Blumenthal 
En Avant ! Galop RONNAOR ecocecoceteacinsse Felder 
Gradlosa, ROVETIS.......ccccoccscecceoececee P. De Vos 
Brawling Brook, Idyll .......cccceeeeeeeceeees Felder 
Un Mystdre Sdnccsccoccoese ..» Blumenthal 
Chant Religieux ........ . Blumenthal 
Des Cloches de l’Eglise ... . J. Rhodes 
Les Ondes en Lumitre ........ eccccseseesosece Nollet 
Morceau Ge Salon ..occcccocecccoceeseccsccceseoees Selle 
Rondo Brillante ......00cccsesseseessesserees - Nollet 


Souvenir de Cracovie (Mazurka) W. V. Wallace 
Grand March (‘Irene’) .......00...s0esseee Gounod 
La Garibaldina ....... eovevcenoce Brinley Richards 
Fantasia (‘ Falstaff ”)....sesesereee eoeeeeees . W. Kuhe 
March hy ng pil By concersoscevensecs Wagner 
La Stella de l’Aren ay Air) 
Blumenthal 
Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 
Le Chant des Naiades (’Lurline’)...... J. Ascher 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une ‘Petite, hy Re 
er 
Blow, Gentle Gales (Sir H. op 
ichards 


Fantasia on Verdi’s ‘ Forza del jest Ww. — 

Fourth Scherzo ....sscescsocsessesseseesseces 8. Heller 

The Chongh and Crow (Sir “i. mane) 
Brinley Richards 























Feuillets d’Album Ss siUbachisdtbbectete Heller 
Adagio e Presto Agitato .......... ++.» Blumenthal 
Waltz from Gounod’s ‘Irene’ ....... W. H. Callcot 
Les Ailes ......... covcceveeses a 
David Singing before Saul . .» Hess 
Waverley, Scottish Fantaisie ee E. Ber, 
Veiled Star, Nocturne .. secsssseeeees SOClING 
Enid, Idyll ........ereessecsesseseseees socsseeeeee SeOling 
Sonnambula Fantaisie (Duet) .» De Vilbac 
Toujours & toi! ROverie.......cceceeseeseeees Felder 
L’Etoile des Mers. Scherzo valse brillante 
MANBOUP coscocccscsscvsccceecsescocccconsoopensneasese 
yeni Fantaisies (faciles).. ‘Solo 2s. 6d.: Duet 
1, Semiramide ........00...0008 eoceeees Croisez 
B. MISO 2.0 rcvnessoesveveercesercees seeeeeee Croises 
BPR oes coseceescsercsoscoageeves eevee 
4. Gazza Ladra 
5. Norma ...... 
6. Barbiere 
7. L’Eclair .... 
8. Flauto M 
Bouquet of Airs 
La Biche au Bois, Idyll.......++++++000+ et sd 
Dans les mrmaes (Cloudland), Réveria. Ascher 
Triumphal March .......s0sseseeseeees . Levey 
Au Bord du Ruisseau, Pastorale............ Felder 
Alpine Horn, Petite Fantaisie .. vss... Surenne 
Chinese dance....e.ssecsssessseeseneeee We C. Levey 
Marche Nuptiale Gounod 
Six Suites pour Piano........+....0000008 J. 8, Bach 
Caprice Vilingeois Nollet 
one ve fers, Fantaisie...........« Hargitt 
0, one 
Rues des Londres Nollet 








201, RHGENT STREET, LONDON, w. 
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LAMBORN COCK, ADDISON, & 60., 


62 & 63, New Bond Street. 





NEW SONGS. ‘ 
8. t 
A song of the old time ............ J.P.F. 3 0 
Don't go primrosing ............ Longhurst 3 0 
A amt few WaOhe oo oc.occansevscesae Ingleby 3 0 
There shall be no night there ....Miss Davis 3 0 
Mere eee C. Hubert H. Parry 3 0 
My Queen, in D §.3...0008shee Blumenthal 4 0 
Ditto in E....Sung by Mr. Sims Reeyes 4 0 
While the wood grows .......... J. Benedict 3 0 
Me ee nv ox'ns vaKneunubiewen ditto.. 3 0 
I cannot forget her ...........cccece ditto... 3 O 
Speed, speed my swift veséel’........ ditto... 3 0 
After the rain—two-part song ..Ciro-Pinsuti 8 0 
Farewell to the birds ........ Marian Walsh 3 0 
Vieni la barca e proula ....F. Edward Bache 3 0 
NEW DUETS. 
WN. 2 Ss cccessanes G. A. Macfarren 3 0 
Childhood's happy hours ........ Miss Davis 3 0 


Farewell to those who love us (8S. & B.) 
Henry Smart 3 0 
ee ey rey ees Pinsuti 3 0 
NEW TRIOS. 
Sun-rise (8.8. &C.) .......... Henry Smart 3 0 
Dear peaceful valley (8S. 8. & C.) ..J. Barnett 3 0 


NEW QUARTETTS, &c. 
Gia la notte s’avincina ........ H.C. Deacon 3 ¢ 
O Lord, my strength .............6.. Auber 1 0 
O Lord, thou hast cast us out—a cantata 
C. Hubert H. Parry 12 0 


After the rain 


= 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


———- 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
egy by all the Best Makers, for Sale or 
ire 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken 


Subscribers’ names received for Cramer’ s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, 80H UARE, W., and 
65, JOHN-STREET, Fitaroy-square, W.C. ( anufacturers to 
the late firm of Allison and Allison, Dean Soho. 
W. J. EL & Bon 


Nobility , and the Profession to - 
CLASS PIANOPORTES. which they yA. always on hand, 
from which to select either for Sale or Hire. 


mye ee ee ~ oven ut 24g also for 
schools, mahogany, or American wu guineas. 
Pianofortes tuned, repaired, taken in exchange, dc, 


‘ 
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LIZABETH — PHILP’S. POPULAR BEnGs 
and BALLADS. 

“ The § pong Of the River” (Clear and Cool.) . 
**One Little Year Ago” ..........dedecsecieon E 
** Telle Me, The Summer Stars” 
“The Midnight Wind.” (Mournfully, Oh, “Mournfully) 
“1 Once had a Sweet Litt Pee 1 
**O Softly § Sleep, “= finn” 
“Oo ag Ha - Pleasure. (French and “English 





Words.) .. 
“*T Strike the Chords” 
“The Sea Hath its Pearls 0° 
“ The Night is Wild” . 





oooo. eoooso™ 


woww cw 


“Her music is always intelligent, melodious, and unforced. |, 


She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 


FL ZAbera PHILP’S POPULAR DUETS. 
8. dy 


‘« Tt Was the Time of-Roses ”.. BE EN Re 
“The Moon is up in Splendour” olbheds ete M380 


N ARRIOTT’S NEW DANCE USEC. 


Marriott's “ Come Away = bnenyeine il wy Teast s a 
Spirit Sing” 


+ 

. 
ee 
o 


Marriott’s ‘ Vilda Vaise” . 
Marriott’s “‘ Tramp Tramp Galop,” introducing ‘*‘ When 
paves.O Comes Marching Home,” “ —o Tramp} 

Bievese 4 0 

Marriott’s “* New ‘Derby Galop. n “10th ‘edition. os 40 

Marriott's ‘‘ New American Quadrille” .. ea 40 

Marriott's ‘‘ Winter’s Night Quadrille” ; 40 
M U s I a2 


| | etal oder arg PIANOFORTE 


‘Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, with a 
short fantasia upon each day’ 

“ The Leughing Chorus,” from Offenbach’ sopera "<Orphée 
aux Enfers,” arranged by Bennett Gilbert .......... 

**T Heard a Spirit Sing,” arranged by the composer, Ww. 
¥. Taylor . veive 

“ Blaine Romance for Piano,” by J. EB. Mallandaine <2: 


Oo? Ub: ACS SONGS. 
8. 
** Do as You'd Like to be Done By.” Sung every evening 
by Miss Constance and Mr. Ernest Fox, composed by 
Theodore Gordon .... ° 
**T Will Stand by my Friend, ” sung by Mr. “Green, com: 
»sed by G. Bicknell . Q 


o 


oom 
»| ee ole 


3 
3 
“y i # Ly ‘sung ‘by Mr. J. Rawlinson, com- 

posed by a 3 
“My Darling Title Dainty Nell, ” composed ‘and sung ‘by 

Mr. Horace Norman of the Christy oo dudens'. 
* Faces I see ir my Dream” E. Mallandaine 3 
* Lend a Helping Hand,” C.F. Schleyer 3 
“The Rose and the Ze; yr,” ’ sung with immense success 

by Miss Fanny dane, composed by C. F. Schleyer 3 


eo ecco c.UcoSclUCO 





Lonpon: 
SINCLAIR & Co., 40, Great Marlborough Street, W. 





DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





IANOFORTES for SALE or HIRE (selected 
and approved by Mr..Lixpsay. Storer) on the most mode- 
rate terms. Illustrated price lists on application. 
Appisoyn & Co., 210, Regynt-strect. 








DDISON & CO.’s BOUDOIR COTTAGE % 


PIANOFORTE, 21 to 25 Guineas. 210, Regent- street. 





FD i neve we SALE or HIRE (selected 
and approved by Mr, Lexmens) on the most moderate 
terms. Illustrated price lists on application. 
Appison & Co,, 210, Regent-street. 


EMME: N NS) DRAWING- ROOM MODEL HAR- 
MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 





-DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Co,, 210, Regent-street. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 
AY TREATISE on MUSICAL DECLAMATION, 


and also on the ART of SINGING. By Henny Puttures, 
Price 3s. Free by post for 38 Stamps. 


geome & Brresrorp, 16 and 17, Ann-street, Birmingham. 


PREVENTION OF CHOLERA. 


eee PURE CHARCOAL FILTERS vendor 

at all times free from every injurious su 
nial items and 8} used T. Atkins & r4 & Son, Filter 
makers, 62, Fleet-street, E. 








THE MINIATURE TUNING FORE 
EER rari , or O). 


amr wu Sere Ry 
HIS beautiful and plaee Jittle article —_ 
of illustration), aS properties of the 
ordinary k ; being. made of oe finest tem steel, 
and electro- it has a pure and sustained tone tuned to 
the exact pitch established by the Society of Arts. ” It forms an 
t and useful appen to the watch chain or guard. 
Electro Plated a past teen fen 06 shames. 
” Ditto Gold, - 24 stamps. 
To be had of T. Watxen, General Music-smith, Sheffield, 
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or Caaman & Co, 201, 





ST. JAMES’S HALL. 
MR. AUSTIN 


Has the honour to announce to his Friends, Patrons, and the 
. Public, that his 


ANNUAL BENEFIT CONCERT 


WILL TAKE PLACE ON 


TUESDAY EVENING, APRIL 30th, 


Commencing at Eight o'clock. 





VocaLists : 
Mame. MARIA VILDA, Miss IDA GILLTESS, Mus ADA , 
JAC KSON, and Miss PALMER. 
Mr, SIMS es Mr. WILFORD MORGAN, and 
Mr. J. G. PATEY. 
InsTRUMENTALISTS : 
Pianoforte—Miss CLINTON FYNES and Mdme. and 
Herr JAELL. 
CoNDvCTOR .. . ... Mr.. BB EDICT. 
Sofa stalls, 6s.; Family ticket (to admit four), £1 1s.; 
Balcony, 3s. ; Area, 2s. ; admission, 1s. 


Tickets may be obtained at the principal musicsel and at 
Mr. Austin’s Ticket Office, 28, Piccadilly. _ 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 

on .the Pianoforte or Harmonium, in or within ten miles of 

London. The very highest references can be given. Terms 

moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W. 





\ \ ] ANTED, a steady and thoroughly experienced 

man, who i is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





ANTED AN ORGANIST. —A young man 

required as O and Choirmaster ; a liberal salary 

and prospect of Teaching. Address with testimonials and 

references to A. M., King’s Musical Repository, Roper Street. 
Whitehaven. 


eer ADVERTISER is desirous of obtaining a 
situation as Salesman and Tuner in a music warehouse, 

where he can have about eight days in each quarter to attend to 

a small connection. He has practised in one of the’ mA houses 

in London. . The highest references .can be given.» » 

“Tuner,” care of Frank Attwells, 163, Friar Street; 


O SALARY.—The advertiser who possesses a 


+" Tenor Voice, desires an engagement in a church 
choir. ., 158, Downham-road, Islington. 


RGAN FOR SALE.—12 Stops, Octave and 
half of pedals. Two Manuals. Apply to Secretary, 
Cleveland Hall, Cleveland-street, Fitzroy-sq 


HE TOWER DRUMS, with others, late-the 

property of Mr. Chipp, may be hired for gy and 

Festivals. For terms, apply to M, H.-Potter, 30, Charing 
Cross, London. |. 


OLIN FOR SALE.—A very choice Joseph 

Guarneruis in good condition, the property of aClergyman, 
who will furnish undoubted proofs of its genuine value. May 
be seen and tried on angnonnen by letter, to Rev. T. C. Hose, 
Wymondley Parsonage, Stevenage. 


ONG by M. JANE RONNIGER, “ Good 
Night, Beloved !” Words by Lonersitow. 
Lamborn Cock, Addison & (o., 62 and 63, New Bond-street 


VENING DRESSES.—Black Net and =e : 
M JAY have had speciall — r 
this Rem my variety of BLACK eivektNg — 
a. confidently recommend bo 
on and economy in price. ie ap 5 
LONDON GENERAL MOURNIN AREHOUSE, 
_ 247, 249, and 251, aie ar 


























-ILLINERY.—The French | Fashion of much 

smaller BONNETS than those it seasons, as RY. 
pared for Parisian, taste, have been imported by Messrs. JAY, 

einai sought for beyond. their pores ost sanguine expécta- 


E og GENERAL MOURNING Se 
tH 247, 249, and 251, REGENT-STREET, W. 





f hig <4 D’ ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics ate for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
eh er ietercmere? rd 
GENERAL MOURNING WAREHOUSE, 
== we 249, and 251, REGENT-STREET. 





4 Be CULTIVATION OF TEA in the East 
TEA fois Se tort, on account of its great strength and 


uisite flavour, promoted its ‘sales by means. The 

Con y are now Diing “Asean Cachar, , &e., at 

Pedueed dtye—vi, Ran 2 to 3s. 8d. Hn and ine 
at ls. 

Warehouses, No. 9, GREAT ST. BYiaho, 


CHURC 
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